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| “What a wonderful improvement they've 
made in my sewing. | can honestly say | do my 


best work with an OTT-LITE (lamp) by my side. 
~Nancy Zieman, TV Sewing Show Host, Author & Educator 
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_ Sewing is easier with genuine OTT-LITE® TrueColor™ I é. 
| lighting. It’s the only natural light of its kind scientifically 
formulated to bring the power of natural daylight indoors. 
Featuring the TrueColor" | Match colors accurately and see tiny details clearly. No 


sexington Designer Ser'eS more eyestrain or harsh shadows. You'll enjoy this low heat, 
Floor and Desk Lamps. 
Perfect for any decor in 
anyroominthehome. feel better. If you love to sew, you’ve gotta have this light! 


_ low glare soothing illumination. And when you see better, you 


- For more information call 1-800-842-8848 or 
visit us online at www.ott-lite.com 
| Mention code #THRO404 





Available at these fine stores and other independent retailers: 


JOANN JOANN.com: AGYACORE 
fi Hancock Fabrics HOBBY LOBBY 
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CREATED TO 


¥ ™ For over 190 years, 
® Coats & Clark has been 
© turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap Is top 
quality, long-staple Pima cotton 
—soft, lustrous, brilliant. It's no 
wonder Coats Dua! Duty Plus® is 
America’s best-selling thread. 


For projects created to last for 
READER SERVICE NO. 168 


TF NDURE 


generations, choose the 


thread that's created to endure — 
Coats Dual Duty Plus® 


Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www.coatsandclark.com 
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Simple shape and clean, interesting style lines lend themselves to 
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Online extra: The editors and dressmaker Norma Bucko work out 
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your own 
by Barbara Emodi 
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Pamela Busque (“Four Fast Serger Finishes for Sports- 
wear”), manager and serger expert of the Manchester Sewing 
Machine Center in Manchester, Connecticut, admits that her 
serger is more valuable to her than her car. Pamela's love aftair 
with the machine began 18 years ago, when there weren't 
many books, videos, or classes to supplement her bare-bones 
serger manual. After a few years of using her serger only to 

» finish seam allowances, she set out to uncover its creative 
possibilities. When her two children were young, Pamela started teaching classes at the Center 


and discovered a love of the classroom; she now directs their thriving education program. 
Pamela wryly remarks that, besides sewing, her hobby these days is “paying for college.’ 


Susan Fears 
(“Understand Density 
to Avoid Stiff or 
Wimpy Stitchouts”) 
was an educator for 
Bernina for nearly five 
years, but her sewing 
career began much 
earlier. With a degree in computer science, and 
a master’s in fashion design, she started in the 
apparel industry as a computer expert and 
textile designer. As an educator, Susan 
traveled and taught, helped in product 
development, and judged the annual Bernina 
Fashion Show. She also edited Fashion and 
Imagination, the publication that documents 
the garments from the show. Susan is now a 
manager for a Bernina dealership in Texas. 





Shirley Botsford’s (“Draping Necklines on 
Commercial Patterns”) life has always revolved 
around sewing and textiles. When she was 

A years old, her mother taught her to cut out 
paper patterns. At 8, her father refused to give 
her an allowance, so she sold hand-loomed pot 
holders door-to-door. In junior high, she made 
the majorette uniforms for the high school 
band. When she got to high school she took a 
job doing alterations for an exclusive local 
dress shop. In college, she studied textiles, 
which took her to Japan for a year. Since then, 
she has designed extensively for Simplicity; 
her quilt and home-décor patterns are 
consistent best-sellers. Today she designs and 
teaches trom her busy Victorian-era bed-and- 
breakfast in Beacon, New York. 
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Pamela Howard 
(“Machine Topstitch 
for a Flat, Strong, 
Decorative Finish”) is 
known to her clients 
and students as the 
Topstitching Queen. 
Pam thrives on fine- 
tuning details. To create the raincoat on the 
cover of this issue, she used three sewing 
machines: her industrial machine for assembly, 
then two others for the topstitching. Pam is 
busy taking her custom-clothing business, 
“Pamela's Closet” (www.pamelascouture 
closet.com), in a new direction: she now 
teaches her sewing and fitting techniques 

in the Atlanta area. 


Nancy Shriber (“To 
Make Colorful Striped 
Fabric Take Your Cues 
from Quilters”), of 
Springfield, Virginia, is a 
nationally recognized 
teacher, artist, writer, and 
designer. She designs 
and sells one-of-a-kind garments under the 
Contemporary Sashiko label, showcasing her 
signature sashiko-inspired quilting technique, 
which was featured on the cover of Threads 
No. 91. Although Nancy keeps a busy schedule 
of teaching engagements, she participates in 
numerous quilt and wearable-art competitions 
and belongs to national and local guilds and 
organizations. She finds relaxation and balance 
in hand-sewing her sashiko pieces. 
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1000 meter Coats & Clark Sylko 
Embroidery Thread for $1.99 


The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


- Tapestry Fabrics € Trims 
Fabris. 


- PrimaLoft’ Sport insulation 
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systems for Pattern Making 
and Fitting Products 
Patterns, Tools, Books and Videos 


- Large Variety of YKK™ Zippers 


Available on this website only! 


541/753-8900 poe sacar www.DesignToFit.com 


707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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SeMMER 2004 
WORKSHOPS 
_ June ue 14 


FIBER, BASKETS, QUILTS, 
SURFACE DESIGN, 
WEAVING 


Software 


www.electricquilt.com 
1-800-356-4219 


Nancy Moore Bess ~ Jerry Bleem 
Marna Brauner ~ Deborah Carlson 
Akemi Nakano Cohn ~ Nancy Crow 
Wendy Ellsworth ~ Carmen Grier 
Linda MacDonald ~ Pat Mink 
Joan Morris ~ Carol Shinn 
Billie Ruth Sudduth 
Clare Verstegen ~ Christine Zoller 


Studio Assistantships, 
Work-Study, Scholarships, 
Residencies 


over 850 different styles 
Lu stock and online. 


SCHOOL OF AATS &4 CHAAFTS | 


556 Parkway ~ Gatlinburg, TN 37738 


800-756-1223 


865-436-5860 
www.arrowmont.org 
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FROM THE EDITOR 


A year ago our offices were swamped with 
entries trom sewing enthusiasts hoping to 
win the Threads Fabric Shopping Spree. On 


pp. 76-77, you'll see what a wonderful experience grand-prize 
winner Kate Davis had last November, when she was J/hreads' 





guest for a day of shopping in New York City’s garment district, 
and then visited our offices for a sewing lesson with the staff. We've kept in touch with 
Kate and know that she’s been happily sewing the fabric she purchased that day— 
you'll see a photo of her first completed garment on our Web site, www.threads 
magazine.com, along with more shots of the whirlwind day she spent touring shops 
and picking out fabric with assistant editor Judith Neukam and me. 

We'd like to interact with you as well, and for the next couple of months, we're invit- 
ing you to join us on Gatherings, your discussion board on our Web site, to chat with 
the staff about Threads—this is your chance to tell us what you find interesting (or not) 
about the magazine and suggest ways we can enhance your sewing experience. There 
will be a weekly poll, too, where you'll have the opportunity to voice a preference about 
a variety of topics; we invite you to log on every week from March 1 to May 1, 2004. 


Carol Spier, Editor 


One hundred and eleven issues and And on p. 82 was Enid Wilson’s amazing 


still going strong 
Congratulations on the latest issue. Threads 
is always good, but this issue is exceptional. 
The method for lining and underlining in 
one step was a highlight of the magazine. 
What a brilliant idea! I’m thinking of how I 
can use it to make a quilt, pushing filling in- 
to individual pockets and finishing the back 
and the front at the same time. 


eee 
On the road 


listed here. Please stop by to say hello. 


Original Sewing & Quilt Expos 


Harborview Center 
Clearwater, FL 
March 4-6 


Gwinnett Civic Center 
Atlanta,GA (Duluth) 
March 11-13 
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basket-weave jacket. This jacket deserves a 
place in some museum’s clothing collec- 
tion—or on the back cover of Threads. 
All in all, the whole issue is amazing. 
Sharon Wilkinson, London, England 


New subscriber is sewing away 
I greedily read my first issue from cover to 
cover and was not disappointed—this is a 


ee —— ee 
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Threads will have a booth at the shows 


I-X Center | 
Cleveland, OH (Brookpark) 
March 18-20 


Worcester’s Centrum Center 
Worcester, MA 
April 15-17 


For more information, log on to: | 
www.sewingexpo.com 


ANNOUNCING 
INSPIRED BY THREADS 2004 


It's time for the fifth annual Inspired 
by Thread's Design Challenge. Entry 
forms with photos or slides of gar- 
ments inspired by issues No. 109 
through 114 are due to Threads by 
July 30, 2004. Visit www.threads 
magazine.com or call 800-283- 
7252, ext. 3523 for an entry form 
and the Challenge rules. You can 
see last year’s winners and finalists 
at www.threadsmagazine.com. 


great magazine with terrific articles and 
easy-to-read instructions. 

As] am in the process of making a supply 
of shirts for myself, the article of immediate 
interest was “The Magic Yoke.” It truly is 
magic—I have just completed my first, and it 
certainly won’t be the last. Not only does it 
mean that there is no topstitching or hand 
stitching, but doing three pieces at once 
means a quicker job. 

Evelynne Crisp, 
Brisbane, Australia 


Online video tips-a great resource 
Just wanted to tell you I am thrilled with the 
new video tips featured on your Web site. 
Fantastic! I’m inspired by the crushed velvet 
technique, and am tickled to learn a new 
way to put in a fly zipper. This is a terrific 
use of your resources, and I look forward to 
more. Thanks very much! 

Kim Grant, Salt Lake City 


Threads abbreviations key 


CB center back 
CF center front 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms, WS wrong side 


ew —- OFT i 
Embroidery Festival cag eae 


The finest designs for home embroidery. @ 


SAN MATEO, CA Feb 20-22, 2004 
PLEASANTON, CA Apr 8-10,2004 | 
|CINCINNATI,OH Jun 18-20,2004 | 


HONOLULU, HI Aug. 6 - 8, 2004 1-800-472-6476 
SAN MATEO, CA_ Sep 24-26, 2004 





it’s beautiful... 
it's gorgeous... 


* Unique Exhibits 
* Nationally Known Teachers 


Quilt & Embroidery Festival ‘Make & Take t'Projects. i ; - 
featuring “Sew-n—Such" pasion sty oeteseniauans it's Swiss Embroidery 
* Hoffman Challenge Display ot P 
eW RENO,NV Aug 27-29, 2004 alia | by Zundt Design 


_ Fax: 775-856-3531 
pcmg@juno.com * www.pcmexpo.com 
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For secure online ordering visit our website 
AAU era tlaleicel-s-1elamerelin 
Or, call toll free; 888 533 7397 / E-mail: info@zundtdesign.com 


Copyright 2002, Zundt Design Ltd 
Tel: 256 705 7397, 149 Old Big Cove Road, Brownsboro, AL 35741 
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when you buy 
the Imagine, 
Imagine Wave 


or Evolve serger. 





- Blindhem 

- Beading 

f+ 3mm Cording 
- 5mm Cording 
* Elastic 


- Ruffling 


O% Financing 
for 12 months with 
approved credit. 

(Sorry, that doesn’t last forever.) 


Call 800-422-2952 
to find a dealer in your area, 
or visit babylock.com. 
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Transform the mood of a plain skirt by inserting a removable godet 
into the garment’s slit. As occasions vary, so can the godets you 
use. To make the pattern, measure the length of the slit in your 
skirt and add 2 inches for finishing and hemming the edges. 








Make 
exchangeable 
godets to 
coordinate with 
blouses or jackets. 


Use that dimension to cut a bias triangle of contrasting 
fabric, then finish the sides and hem the bottom. Sew 
corresponding snaps to the inner edges of the skirt’s slit 
and the godet edges. Sew the first snap at the top of the 


slit and enough snaps on each side, between the top and hem, 


to prevent gaps. So go ahead and make godets to coordinate with 


different tops to change your look in a snap. 


~Beth Wehrman, Maxwell, fa. 


Finding extra fabric 

for alterations 

When waistbands are too tight, 

here’s a way to add | #inches for 

comfort: I find extra fabric by 

releasing darts, seams, tucks, or 

gathers to expand the section 
Use the belt 
loops to enlarge 


of a garment that’s too snug. 
The waistband doesn’t have 
hidden fabric, so I expand it with 


a waistband. 


the belt loops, sewn 














together, side by 
side, overlapped 
(exactly as they 
came off the garment). 
I remove the waist- 
band stitches from the 
center front, in both 
directions, until] can 
release enough fabric 
from the darts, tucks, 
and seams. Then I 
cut the waistband at the 
center front and insert my top- 
stitched belt loop extension. 
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If the topstitching doesn’t look 
like a design element | topstitch 
the entire waistband to match 
it. If the fabric is too thick for 
this treatment or the waistband 
is too wide for the number of 
belt loops, I open the loops be- 
fore stitching them together and 
use an appropriate fusible in- 
terfacing as backing. The loss of 
the belt loops is a small price to 
pay to save my favorite or ridicu- 
lously expensive skirt or pants. 

—Marianne Dietrich, 
Chatham, ON, Canada 


Remember which pattern 
you used 

I have trouble remembering 
what patterns I’ve sewn from my 
collection and whether or not 
they were successful. Even writ- 
ten descriptions on the pattern 
envelope are meaningless after a 
while. But 1 devised a foolproof 






system: | date and write a de- 
scription of the pattern on an 
index card, record the details | 
want to remember about sizing 
or other anomalies, staple on a 
remnant of the fabric I used, and 
insert it in the pattern envelope 
for easy future reference. 
—Daphne Dooling, 
Burlington, ON, Canada 


Quick way to 
copy patterns 
I like to use stiff pattern paper 
when I’m cutting fabric. It does 
not fly around like tissue paper, 
and my pattern weights (cans of 
cat food) are more effective on 
it. And the occasional cat that 
leaps up to see what I'm doing is 
less likely to cause irreparable 
damage to the paper. 

To copy my favorite patterns 
onto the heavier paper, I tape 
the tissue pattern to the paper 


Drawings: Carol Ruzicka 
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(continued) 


Have a tip? 





Share your tips, 
tricks, and 
sewing/embell- 
ishing resources. 
Send us details, 
sketches, photos, 
or samples. We’ll 
pay for each 
item we publish. 
Please send 
them to: 
Threads Tips, 
PO Box 5506, 
Newtown, CT 
06470-5506. 


using removable tape. Instead 
of tracing the pattern, I merely 
cut it out as I would fashion fab- 
ric. I also cut out the notches 
and use a paper punch to mark 
pattern dots. If I use gridded 
paper, I line up the grainlines 
with the grid; otherwise, I draw 
a grainline before taping and 
match the pattern’s grainline 
to the one drawn. This quick 
technique gives me a cleaner 
pattern that’s more suitable for 
my needs. 
—Jane McCartin, 
Brush Prairie, Wash. 


Use sheets for muslin 
My tip for the frugal-minded: 
Use worn bed sheets for muslin. 


Actually, even new ones are 

pretty cheap (if you buy them at 

an outlet store on sale) compared 
to the cost of regular muslin. 

-Nancy L. Gould, 

Hockwold, Thetford, U.K. 


Make that upholstery 
removable 
Last year I noticed a sofa cover 
that was attached with hook-and- 
loop tape. This removable cover 
came to mind as I read, “Making 
Ottomans,” by Saskia Wassing- 
Shepherd, in issue No. 108. 
What if the result of all your 
hard work got dirty or damaged? 
It would be hard to clean or re- 
pair if the upholstery is stapled 
to its base. Instead, glue or staple 





Make your own hang-dry hangers 


| designed a clothes hanger wide enough for even my 


largest tops to evenly hang-dry. A carpenter friend of 


mine built it for me in less than 30 minutes using 


materials found in most hardware stores. 


Shopping list: 


* one 48-inch piece of 4-inch PV pipe 


¢ two '4-inch PVC slip caps 
* one zinc-plated %- by 4-inch J-bolt 


¢ two \4-inch nuts 
* two %-inch washers 


Tools: 
¢ Drill and %-inch bit 


Drill a %4-inch hole through the center of the pipe, and 





i 


<-> 


assemble the hanger as shown at right. Tighten the nuts 


semi-snug so the hook will turn. 
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~—Christine Swanson, Santa Monica, Calif. 


one side of hook-and-loop tape 
under the plywood base, in a 
line near the edges, and sew the 
tape’s companion side to the 
fabric edge that wraps around 
the base. Then you can remove 
the custom upholstery for clean- 
ing and repairs. Piping on the 
bottom edge could be sewn out- 
side the tape. 

—Tasha Miller, 

Flagstaff, Ariz. 


Editor’s note: We think this is a 
good idea, but if you’re making 
removable upholstery, you still 
need an underlayer of perma- 
nently attached muslin or 
canvas to hold your foam and 
batting in place when changing 
or removing covers. 


End metallic thread woes 
When I sew with metallic gold 
thread it often frays and breaks. 
To solve this problem I now 
thread both the metallic thread 
and a yellow thread through the 
same needle. The dual threads 
give more definition to the stitch 
and work beautifully. 
—Mary Gibbons, 
Ottawa, ON, Canada 





Even your biggest 

and baggiest top can 
safely dry on a hanger 
you make from hardware 
store findings. 
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NO COMPARISOR 


The new Quantum® 9910 from 
SINGER® represents an artful 
combination of advanced 
technology and creative power. But 
that’s not all. It’s also a significantly 
better value than another 
comparable machine on the market. 
The proof is in the chart. 





HUSQVARNA VIKING SINGER® 


Platinum 730 Quantum® 9910 
Utility Stitches (buttonholes} 21 (5) 34 (4) 
Decorative Stitches 2] 28 
Number of Fonts 0 
Built-in Needle Threader YES YES 
Maximum Stitch Width/Length 6mm/6mm 7mm/5mm 
Top Drop-in Bobbin YES YES 
Electronic Speed Control and Piercing Power YES YES 
Memory Capacity 30 20 
Automatic Tension NO YéS 
Programmable Needle Stop Up/Down NO YES 
Needle Positions 25 24 
Warranty 20-Year Limited 25-Year Limited 
30-Day Money-Back Guarantee ? VES 


No-Haggle Price YES 


? 
Manufacturer’s Suggested Retail Price & 1 2909 $4909 
“If purchased by 5/31/04 only at participating authorized SINGER® dealers. S | N G E R 


AT HOME WORLDWIDE 
SINGER® and Quantum® are registered trademarks of the Singer Company Limited. 


©2003 Singer Sewing Compony. All rights reserved. For more information, call 1-800-4SINGER or visit singerco.com. 
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ANSWERS TO YOUR SEWING, QUILTING, AND EMBELLISHING QUERIES 


Steps for flat, crisp seams The first step is to press the 


seam flat on both sides to set 





My seams are messy looking, and the seam the stitches. Then, with the 
wrong side of the garment fac- 


| 
allowances don't always lie flat. What can | do to ing up, elevate your garment off 


achieve professional results? the ironing board with a sleeve 
board (this allows you to con- 

Betty Bolden, Bolton, Conn. centrate on just the seam, with- 

out worrying about marking or 
scorching the surrounding fab- 
It sounds like your seams __ ric). Slip a wooden seam roll un- 

just need a bit of careful der the garment to prevent the 
pressing. All that’s re- seam allowances from creating 
quired is a household iron and _ ridge lines on the right side of 
some basic pressing tools, along your fabric and gently open the 
with a nylon round-tip paint- seam with your fingers. If your 
brush and a bit of tap water. Set fabric is heat-sensitive, also lay a 
your irontothe appropriate tem- _ press cloth on each side of the 





perature for your fabric.l usea seam. Lightly press the seam 
dry iron sol can get my fingers open with the tip of the iron. 


Paint to impress. Alineof very close to the tip of the iron But don’t stop there; try this 
water plus a seam roll tocontrolthe fabric, withoutin- trick to make the seam even flat- 
equalasharpfold. curring steam burns. ter: Lightly dip the paintbrush 


Hem alignment on a layered skirt 





I'm having a terrible time making the hem of an organza overskirt 
line up with a satin underskirt. Any tips? 


—Ursula Hewson, Innisfil, ON, Canada 


You'd think the logical overskirt hemline using the un- 

answer would be accu-___ derskirt as a guide. I like the 

rately cutting andidenti- _overskirt to hang slightly longer 
cally hemming the underskirt than the underskirt, so I mark 
and overskirt, but layered skirts _ the overskirt hemline % to 4 inch 
defy logic: each fabric drapes _ below the underskirt hemline. 
differently, which invariably For a baby hem, turn up the 
leads to uneven hems. For opti- overskirt hem allowance %4 inch 
mal success, first attach the skirt | below your mark and stitch the 
layers at the waist, pin and _ firstturn. Rehang the garment to 
hem the underskirt (and insert make sure the hems hang paral- 
any horsehair braid), hang the lel to each other; make any ad- 
garment, and then mark your justments. Trim close to the 
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into a small bowl! of water, re- 
move excess droplets by tapping 
the brush tip on the back of 
your hand, and paint a thin line 
of water along the seam, as 
shown in the photo at left (this 
minuscule amount of water 
won't seep to the right side of 
your fabric, so it works even on 
dry-clean-only fabrics). Press 
withthe dry iron, set the crease 
with your fingertips (for thick 
fabrics, you can also use a wood- 
en clapper), and let the seam 
dry completely. Flip the garment 
so the right side is facing up, 
and press the seam one last time 
for good measure. 


Anna Mazur sews in Avon, Conn., 
and is always looking for new ways 
to reduce bulk and produce sharp, 


crisp seams. 


stitch line, then turn and stitch 
again. If you’re making a rolled 
hem by hand or on your serger, 
baste the hem in place, hang the 
garment to check the alignment, 
then hand-stitch or serge. 

It’s also wise to anchor the un- 
derskirt and overskirt together 
at each side seam with a thread 
chain. Knot a length of thread, 
thread it onto a needle, then take 
a stitch on the underskirt seam 
allowance and into the overskirt’s 
corresponding seam allowance. 
Leave an inch of thread between 
the layers and work closely 
spaced buttonhole stitches over 
the length of the chain. 


Rae Cumbie is a custom clothier 


in Baltimore. 


Photo: Scott Phillips 


New Dates!! October 1 - 3, 2004 


rican Newing Kxpo | 


Fashion, Quilting, Home Dec, & Fiber Arts 


The Largest Independent Sewing Expo in the United States! 


Se Join us in 2004 


_ For the very best...and more! 
S -Exquisite Exhibits 
-Superb Classes 
-Wonderful Workshops 


-The ONLY place to see 
the Inspired by Threads 
fashion show!! 


Tutsi lerclart-aWilale(-> delemerelag 
248-889-3111 








ISLANDER 
~ Sewing Systems  pecominga 
\ _— certified 


Ask about 


Islander Sewing 
Systems 
Instructor! 






Companion to our popular 
Industrial Shortcuts I video. 


New - Ask about our DVD's! 
www.islandersewing.com 248-889-5091 
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Imagine... 









..turning your dreams into reality 


with Barudan! 








Liviwpvite™ “q 


yj | ¥ 
about our ETH _ & 
New Business ed es ) 
package. the most .  . 2 
complete package to 92" ‘e 
started in commercial 


embroidery! 


SBarudan can help you build your business! 


¢ Speeds up to 1200 spm 

¢ Comprehensive training program 

¢ Compatible with home software 

¢ Barudan employed technicians 

¢ Automatic color changes and trims 

¢ Large sewing field 

¢ Finished cap embroidery 

° Tubular goods 

¢ Quickest changeover from tubular goods to caps - no tools needed 


Barudawn 


Professional Embroidery Equipment Since 1959 


Call 1.800.627.4776 
or visit www.barudan.com 
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(continued) 


) The tailor’s loop, 
now and then 





What is a tailor's loop used for and 
how did it originate? 
—Margaret Sherwin, O'Fallon, Ill. 


The tailor’s loop is a com- 
mon name for the small 
loop of fabric on the cen- 
ter back of a shirt yoke, but you 
may also hear it described as a 
locker loop. The loop turned up 
on 20th-century shirts, when 
men’s back-opening blouses 
evolved into front-opening shirts 





with starched collars. Society dic- 


Kiddie pattern sizes, defined 





Where can | find the measurements of 
commercial clothing sizes for children? I’m not sure 
what corresponding pattern size | should use. 


—Joanne Silverstrom, Fresno, Calif. 


Pattern sizing for chil- 

dren falls into five cate- 

gories, based on age and 
body maturation. “Infants” is 
generally used for newborns to 
crawling babies, and “Toddlers” 
for children who are learning to 
walk; the patterns in both of 
these categories include enough 
ease for bulky diapers. The 
“Children” category is for the 
walking child who no longer 
wears diapers, and “Boys” and 
“Girls” are for preteens about 


18 THREADS 


tated that a shirt was kept but- 
toned under a jacket at all times 
in public—so only the collar was 
visible—therefore making it the 
most important part of the gar- 
ment. The loop made it possi- 
ble to hang a shirt on a hook 
(the modern closet rod with 
removable wooden hangers 
wasn't yet common) without 
crushing or warping its collar. 
The length, shape, and posi- 
tioning of the tailor’s loop has 
evolved over time. The first shirt- 
back yokes were only about 
2 inches deep, and the 4-inch- 
wide loop was cut on the 
straight grain and extended 
vertically from the collar (see 
top left illustration). To provide 


4 to 5 feet tall; there’s also 
“Girls Plus” for girls who are 4 
to 5 feet tall and weigh more 
than average. Once preteens be- 
gin maturing into young adult 
figures (adolescence), they grad- 
uate to “Juniors” (for girls) and 
“Teen Boys.” 

Likeadult patterns, children’s 
patterns vary depending on 
the designer, style, intended 
use, and fabric, so trying to 
match a pattern size to a ready- 
to-wear size is difficult. I rec- 
ommend that you instead 
acquire the measure- 
ments of the child 


you're trying to \\ 


fit, then study 
the measure- _/ /[f 


cS | 
ment chart on , 


the pattern / \, 


envelope to “=? 


find the ex- Infants 


Toddlers Children 


more movement and comfort, 
back yokes were eventually cut 
deeper (on sport shirts, they’re 
now about 3 to 4 inches deep), 
which made the vertical loop 
impractical. These days, tailor’s 
loops are purely decorative, 
they’re sewn into the seam be- 
tween the yoke and the back of 
the shirt, and come in two dif- 
ferent sizes and shapes: 4-inch- 
wide, cut on the straight grain, 
and folded into a tab (see mid- 
dle left illustration), or %-inch- 
wide, cut on the bias, and 
steam-pressed into a curve (see 
bottom left illustration). 


Paddye Mann is a master tailor from 
Pakenham, ON, Canada. 


act size you need. And, actually, 
it may be a good idea to go one 
size larger...by the time you fin- 
ish the garment, the child you’re 
outfitting may have grown an 
inch or two. 


Heather Claus teaches pattern design 


over the Intemet at www.mysewing 


classes.com. 


Girls 


Juniors 


Drawings: Karen Meyer 
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Big Shirt Collection | \ — angles 2 
$18 + $3 s/h for unobstructed view 


Call Toll Free for book, patterns, FREE attain brochure 
and Lyla’s teaching Itinerary: 1-866-853-2207 
| LJ Designs: 1-775-853-2207 


P.O. Box 18923 

Reno, NV 89511-0863 
Fax: 1-775-853-2217 
www.LJDesignsOnline.com 
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It's frustrating. So many hours spent embroidering delicious designs and in no time they fade. Because 
Mettler Poly Sheen has all the good qualities of rayon. But none of the bad. Its trilobal polyester construction 
creates unparalleled color fastness and brilliance. And because it's 50% stronger than rayon, it prevents the 
thread from breaking. Mettler Poly Sheen keeps your machine stitching. So why embroider with anything else? 


Adltlet: 
Importer for USA: A & E. American & Efird, Inc. . Mt.Hoily, NC 28120 


Email: consumer.homepage@amefird.com . phone 1-800-847-3235 the premium quality sewing thread 
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Machine topstitch for a flat, 
strong, decorative finish 


by Pamela Howard 


n the rush to finish up a 































garment, it’s tempting to dash 

off machine topstitching. But 
don’t treat topstitching as an 
afterthought—the bold line of 
stitches gives a garment a flat, 
professional, decorative fin- 
ish, and therefore 


dese rves 


270 ~=THREADS 


to be as carefully planned and 
sewn as all the other seams on 
your garment. 


Function and fashion are 
on the line 
Topstitching, in essence, is a 
row of evenly spaced straight 
stitches visible on the right 
side of a garment, and is most 
commonly aligned along an 
edge or parallel to a seam (see 
p. 24 for the differences between 
topstitching and its close cousin, 
edgestitching). Its main func- 
tion is to anchor layers of fabric 
together, and thus reinforce a 
seam or edge and produce a 
very flat finish. A topstitched 
seam or edge holds up well to re- 
peated wearing and washing, 
extending the life of the garment 
it finishes. 
Topstitching is also an 
easy-to-add decorative 
detail. It helps draw the 
eye to specific areas 
of a garment—such as 
a collar or pocket— 
and is a real fashion 
statement in unex- 
pected places, such 
as along darts or 
when sewn in an 
unusual pattern, 
such as a grid. 
And thread color 
ultimately sets the 
tone: Topstitching 
in a color that 
matches the fash- 
ion fabric is tone- 
on-tone elegant, 
whereas con- 
trasting thread 
creates a bold, 
even sporty, 
style. 





These feet are made for 
topstitching. You can use a few 
different presser feet to topstitch 
(from top to bottom): a standard 
foot, a %-inch quilting foot, an 
edgestitch foot, a blind-hem 
foot, and a single-hole foot for 
fine fabrics. (Trench coat at left, 
Vogue 2449) 


a 
2 Se 


The largest variety of designs. 
Software that helps your creativity come 
to life. Inspiring projects and helpful tips 

from the pros at our website. 





¥ 


Suky. 





New Designs Monthly and Limitless Design Exclusive User-Friendly wu, amazingdesigns.com 
vol ' r : 888-874-6760 dealer locator 
Regular Software Updates Collections Software Hardware 800-553-1691 service+support 
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(continued) 


Topstitch where it best 

suits pattern and fabric 

To decide where topstitching 
will be useful and fashionable in 
a garment, analyze your pattern. 
The instructions may include 
topstitching, but if not, you can 
easily incorporate some. Use the 
schematic drawings on the back 
of the envelope as your guide. 
Note all seams and edges, de- 
tails such as pockets or cuffs, 


and other areas that might 
benefit from topstitching, and 
pencil in dotted lines on the 
schematic to help visualize the 
effect. Then study the instruc- 
tions again to figure out how 
and when to add topstitching 
to the construction process. 
Also consider how topstitch- 
ing will work on your fabric, 
keeping in mind that topstitching 
shows up best on tightly woven 


Topstitching step-by-step 


Shirt plackets (shown), seams, and all sorts of edges can be 


anchored and embellished with topstitching. 


1. Press and trim the seam 
allowances to reduce bulk 
Press under the seam allowance 
on the edge; trim it to be slightly 
wider than the desired margin 
between the edge and the 
topstitching. Press the placket in 
place from the right side of the 
garment using a press cloth. 





2. Hold the threads taut as you begin to stitch 
Place your garment right side up under the presser foot, with its edge 


% to % inch to the right of the needle (use the seamline marks on the 
throat plate or the edge of the presser foot as a guide). Hold the 
thread tails to prevent them from bunching up under the garment, 


and with the needle down, 


move the fabric evenly 


about 2 inches, release 


begin sewing (don’t backstitch). 
Gently pull the threads to 


over the feed dogs. After 


ge er ieee 


es 
a 
a 
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How to fix 
a mistake 


Topstitching accidents happen: 
your machine may hiccup and 
produce an imperfect stitch, it 
can run out of thread, or you may 


simply stitch off course, as shown 
above. Luckily, a topstitching goof 
is easy to fix, and no one will ever 
suspect that you had to stop and 
start again. 

When your topstitching goes 
awry, simply stop sewing (don't 
backstitch), and cut the thread 
ends about 3 inches long, as 
shown. Gently separate the top 
and bobbin threads in the 
undesirable stitches, making sure 

you don't break the threads. Position your machine needle at the end 
of the last good stitch (don't backstitch), and continue to stitch to the 
end. Thread the two top threads onto a hand needle (as shown) and 
pass to the wrong side of the garment; tie off the threads to secure. 








TIP use an inexpensive guide to keep 
your stitching straight 









To ensure a straight line of stitches if your topstitching 
margin is greater than the widest seam guide on the 
throat plate, simply tape an 
index or business card to 
your sewing machine at the 
appropriate distance from the 


the threads and continue needle. Align the garment along 


the card edge as you sew. 





to sew, making sure the 





garment edge is aligned 
with the seamline marks 
or foot edge. (continued) 
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EMBROIDERY | 
SUPPLIES | 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers - Backings - Denim Ties/Shirts - Needles 


OT’s EMBROIDERY SUPPLY cnn 


cad PO. Box 484, Macedon, NY 14502 gl SA 
PH (315) 986-8434 - FAX (315) 986-8436 | 
www.9ots.com Free Catalog askots@webtv.net 
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An internet Sales USA Company 








Embroidery Machines * Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 
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DESIGNER PATTERNS | 


For Fine Leather Garments 






Today’s leather is soft 
& luxurious, offered in a 
variety of fashion colors 
and is easily sewn on home 
sewing machines. 










Pattern Features: 
¢ Contemporary Designs. 

¢ Show required sq. ft. 

¢ Pieced for leather layout. 

¢ Step-by-step instructions. 

* Made from high quality paper. 
¢ Easy store envelopes. 


There’s a Robison-Anton thread for every season. 


For nearly a century Robison-Anton you have brought the top performing 
has lead the commercial embroidery mini-king spool into your home. 
industry with the finest embellishment Aj} spools are tested for uniformity, 
and decorative threads available. tensile strength and color match- 


When you choose Robison-Anton providing smooth and easy running 
thread, rayon or polyester, you've not on all embroidery machines. Also, all 

















Distributed By only chosen the finest thread made but Robison-Anton thread is manufactured 

Montana Leather Hide & Leather : right here in America. 
2015 1st Ave. N 595 Monroe St. BAY Robison-Anton 

Billings, Mt. 59103 Napa, Ca. 34559 meme TEXTILE COMPANY 

1.800.527.0027 1.800.453.2847 Available at your favorite sewing store. = 
| www.montanaleather.com www.hidehouse.com TEL: (201) 941-0500 FAX: (201) 941-8994 

Wholesale Inquires Welcome INTERNET ADDRESS: jitip,//www /obison-aniion, com 
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To pstitching (continued) 


3. Turn corners with a tug line 

To ensure that the fabric doesn’t jam in the 
feed dogs when you turn a corner, thread a 
double length of thread on a hand needle 
and insert through the corner, leaving thread 


tails. Topstitch up to the turning point, stop with the machine needle 


down, lift the presser foot, pivot the fabric, and then drop the presser 


foot. Tug the thread tails as you sew away from the point. 


| 
| 


if 
| 
= 


24 


4. Finish by tying off the thread ends 
Sew right to the edge of your fabric (don’t backstitch), 
and tie the thread ends in a square knot, as shown. 
Tosecure threads in an open area, thread the top 
thread onto a hand needle and pass through to the 
wrong side of the fabric; tie the threads to secure. 


—— = ce a 


1 Yoostiich... 


Sew % to % inch from the edge or seam 
Ko) mr: Moko) (oMmel-\eele-1Ul\u- Mm i Ml die 


edgestitch... 


Sew a subtle 4. to % inch from the edge or 


seam for a super-flat edge that’s more 


ATlalead(elar-lMmaitclime(-xeve)e-hela-e 


Combine the two to create a sporty 
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fabrics (such as denim, cotton 
shirting, linen, or wool suiting), 
and tends to get lost in high-pile 
or loosely woven fabrics. 


Use the right thread 

and needle 

You don't need elaborate mate- 
rials or tools to achieve profes- 
sional-grade topstitching. A 
sewing machine that can sew a 





straight stitch is the only re- 
quirement. Some sewers like to 
mark topstitching guidelines on 
their fabric with a chalk or fab- 
ric marker, but I don’t find that 
necessary. There are a variety of 
presser feet available that make 
easy work of topstitching with 
an even margin between the 
stitches and the seam or edge 
(see p. 20), but a standard, all- 
purpose foot is just fine. 

1 like to topstitch with a strong 
polyester or silk-finish cotton 
thread; that way I can simply 
use a machine needle that’s 
appropriate for my fashion fab- 
ric. If you want topstitching to 
really stand out, use thicker 
threads (two strands of poly- 
ester or silk, or one strand of 
buttonhole twist or home-décor 
thread) and a topstitching nee- 
dle with a large eye. 

It’s always a good idea to top- 
stitch a scrap of your fashion 
fabric to fine-tune the machine 
tension and stitch length. I’ve 
found that the secret to pucker- 

















free topstitching is a longer-than- 
usual stitch: somewhere between 
3 to 4mm. Once set, follow a few 
foolproof steps to sew flat, even 
topstitches (see “Topstitching 
step-by-step” on p. 22). If you 
are topstitching along a seam, 
press the seam allowances to one 
side (or open to topstitch on 
both sides of the seam), and trim 
to 4-inch wide or slightly wider 
than the desired topstitching 
margin. Then use the edge of the 
presser foot to align the stitching 
parallel to the seam. 


Check one last time 
Always take time to check your 
stitches to make sure they’re all 
even and straight. If you find a 
mistake, don’t fret—you can fix it 
in no time (see p. 22). Perfect 
machine topstitching takes pa- 
tience, but a strong, beautifully 
finished garment is definitely 
worth the time and effort. 


Pamela Howard teaches sewing in the 


metro Atlanta area. 
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To pull pants over 
wide hips, you may 
need a second zipper 


| have a short torso, so when | make pants 
that are the correct crotch length, | don't 
have enough room for a fly zipper that 


opens wide enough. Any suggestions? 


—Sarah McCormack, Warrenton, Va. 


rt 
_ 
phe. 
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- aren Howland replies: To 
iC look natural and aestheti- 
cally pleasing, a pants fly 
zipper should end at, or before, 
the point where the center front 
seam begins to curve toward 
the inseam. But apart from its 
visual impact, the primary pur- 
pose of any waist zipper is to 










increase the waistline length so 
the wearer can pull on the gar- 
ment over the hips. If a zipper is 
the only source of the extra 
length at the waist, when closed 
it needs to be at least half as 
long as the difference between 
the hips and the waist, including 
a couple of inches of added ease. 


Add waist length with an elasticized back 


An elasticized back waistband is easy to incorporate, though somewhat visible. 


1. Increase the 
back pattern 
waistline 


Tape the back pattern 
onto a piece of tissue 
paper. Decide how 
much (total) you 
need to add to the 
waistline. Divide this 
amount in half and 
then subtract the 
width of the back 
dart(s). Add the re- 
sulting amount to the 
back pattern waist- 
line, dividing equally 
at each end. Redraw 
the center back and 


side seams as shown. 


(Omit the darts when 
you sew.) 
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Add the needed extra 
length equally at each end. 


Pants back 


2. Extend your waistband pattern to 
incorporate the new length 


= §5 Cut your waistband pattern apart on the center back 





the pattern. 


line. On a piece of paper, draw a line that's twice the 
length of the altered back waistline; mark the midpoint 
CB and the ends SS. Lay the two waistband pattern 
sections over the line, aligning the SS marks; tape in 
place. Draw lines between the sections to complete 


Original waistband pattern 
CB CB Ss CF 


| i 
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Twice altered back waistline length 


For example, I have a 13- to 14- 
inch difference between my hips 
and waist, regardless of my cur- 
rent weight. Therefore, I need 
my pants and skirt waistbands 
to increase by 15 to 16 inches in 
order to comfortably and easily 
pull them on. A 9-inch zipper 
(which opens to about 18 inches) 
easily provides that amount, and 
works well for me... but I’m over 
6 feet tall. 


The difference between 
waist and hip size 
provides the key 

Measure to find the difference 
between your waist and hips 
to determine how much total 
extra length you need, then mea- 
sure the straight portion of 
the center front seamline on a 
pants pattern that’s adjusted 
to your waist-to-hip length to 
see how much extra length you 
can get from the existing open- 
ing. If you need more zipper 
length than your torso length 
will allow, you need to add one 
or more additional sources of 
extra waistline length to your 
pants. There are several ways 
to do this. 


Add elastic or another 
zippered opening 

To supplement your too-short 
fly, you could add elastic to the 
waistband in the back of the 
pants. The drawings at left show 
how to redraw the pants back 
pattern to provide more waist 
length for an elastic waistband, 
and how to add the necessary 
length to the waistband pattern. 
(See “Flat, Flattering Elastic 
Waistbands,” in Threads No. 110 
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(continued) 


for directions for sewing a 
partially elasticized waistband.) 
Another option is to put a sec- 
ond, invisible or hidden zipper 
somewhere else in the pants, 
giving the garment two waist- 
band openings. If you need 
only a couple more inches for 
the length, a third option would 
be to convert the fly opening 
to a nonfunctioning mock fly, 


and simply put all the needed 
extra length into an invisible 
or hidden zipper that’s long 
enough. In either of these last 
two options, the best places for 
an unseen zipper are the center 
back seam, a side seam, or in- 
side a side seam pocket. 

The drawings below show one 
way to conceal a zipper opening 
in a side seam pocket, along 


with how to alter your waist- 
band to accommodate the new 
opening. If you prefer one of 
the hidden zipper solutions not 
depicted here, you can adapt 
these waistband directions to 
position the appropriate open- 
ing and overlap. 


Fitting expert Karen Howland writes 


from Chillicothe, IIL. 


Add waist length with a zipper hidden in a pocket 


The following directions will work with any side seam pocket that has either an on-seam or slanted open- 
ing and whose top edge is attached in the waistband seam. Pockets with horizontal openings, such as on 
jeans, won't work because most of the inner pocket layer, on which the zipper is inserted, is exposed. 


Insert the zipper in the inner pocket layer 
Prepare the opening 

Draw a vertical line on the right side 

of the inner pocket layer and rein- 


Sew in the zipper 
Fold and press the slash edges to the 
wrong side along the reinforcing stitches 


Inner pocket 
layer, right side 


force it with stitches, as shown, to Slash line and up to the top edge. Center this 
establish an opening that will expose opening over the zipper, then topstitch 
the zipper teeth. Slash along the line, close to the fold to secure it, Proceed 
clipping out to the reinforced corners. with the pants and pocket construction 
Reinforcing 7 ’ 4 Be fciband 
stitches until youre reaay to attach the waistband, 


then draft a new band as shown next. 





Revise the waistband pattern to open at the pocket and at the front 
Mark alignment points on the pattern 
Mark the existing waistband pattern to 
show the center fronts, side seams, 

side pocket openings, and zipper 








position, as well as the overlap and Pocket 

underlap allowances. Underlap opening Overlap 
Zipper 
position-— 

Create two patterns 

Trace the pattern to make one pattern 

for the center front-to-pocket opening CF 


section and another for the zipper 
opening-to-center front section; 
include overlap and underlap 
allowances at the ends. 


Pocket 
opening 





Sew each band to the corresponding waistline section 


Open the fly zipper and the pocket zipper. Baste the top of the front 
section of the open pocket (all layers) to the front of the pants. Cut out 
the waistbands from the new patterns. Pin each band piece to the cor- 
responding pants section, aligning all the marks. Complete each band 
in the usual manner. 


28 THREADS 

















Did you embroider that yourself? 







Can you make something like these for my sister's twins? 





Did you ever think about going into business? 


introducing the NEW Brother PR-600 


The Brother PR-600 gives you the power and technology of a commercial 
embroidery machine yet is incredibly easy to use. This innovative machine is 
compact enough to fit anywhere in your home yet portable enough to take with 
you on the road. And best of all, the attractive price makes it possible for you 
to become a professional or embroider just like one. 


It’s a small price to pay for big dreams. Make them come true by visiting your 
authorized Pacesetter by Brother Dealer today. 


For more information call |-800-4-A-BROTHER | 
or visit our Web site at www.brothersews.com. | @) 
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A Versatile 


Wrap-Front Top 


simple shape and clean, interesting style lines lend 


themselves to professional, sporty, 
and dressy interpretations 


by the Threads editors 


he uncluttered lines of 
this asymmetrical top are 
the perfect basis for a 
wardrobe staple—one with 
lots of potential for differ- 
ent fabrications that won't 
turn into a closet full of uniforms. 
The pattern’s defining features are 
the curved front edge that extends 
into a funnel collar, princess seams, 
cut-on sleeves, and an underarm 
panel that goes from the hem of 
the body to the hem of the sleeve. 
The overall shape is semifitted and 
flattering to many figures. 


Three editors, three visions 

Each Threads staffer has her own 
style, so we had no shortage of 
volunteers with ideas for reinter- 
preting this top. 
Assistant editor 
Judith Neukam 
went for a classic 
white overblouse, 
and could not re- 
sist pleating the 
sleeves or turning 
back the curved 


THE RULES: 
Change the fabric, 
change or add trim, 


lengthen, shorten, 
fold the edges, but 


Sauer envisioned the soft look of 
suede and the added definition of a 
belt; she suggested a flirty skirt as a 
counterpart. Carol Fresia, another 
associate editor, wanted Chanel— 
she saw wool tweed with a but- 
toned, double-breasted closure, 
applied trim, and long sleeves, 
topping a matching straight skirt. 


Shop, sketch, specify, sew 
How did we do it? First we went 
shopping for fabric and trim. Then 
each editor sketched her ideas 
and prepared detailed spec sheets. 
We turned everything over to Nor- 
ma Bucko, a nearby member of 
the Professional Association of 
Custom Clothiers (PACC), who re- 
turned a few weeks later with the 
clothes you see here. 
We invite you to 
take at least three 
looks at your fa- 
vorite patterns to 
find their true po- 
tential. Fit them 
once, learn their as- 
sembly process, and 


front edge to form dont change any use them as the 
lapels. Associate basis of your own 
editor Jennifer fitting seams. creative fabrications. 
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Ideas for 
Vogue 2752 


Style details 
¢ Lengthen the sleeves 


¢ Face the sleeves and turn 
them back to make cuffs 

¢ Make a vertical tuck through 
the sleeve hem to narrow it 


¢ Add a belt 
¢ Add a waist tie 


e Add buttons or another type 


of closure 


¢ Add trim to define the edges 


e Add a breast pocket 


e Turn back the front edge for 


a lapel 


Fabrics 


¢ Crisp cotton or silk to make 


it a blouse 
¢ Suede for casual chic 
¢ Tweed for tailored 
sophistication 
¢ Jersey for sporty élan 


¢ Denim or canvas for outdoors 


e Quilt it 





CRISP, Clac: 


Fabrication 


White Co 
tton Di ue : 


’ With the nian, - 
Lightweight fusible Peles to th 
















, © Seam, 


der/slee 
| : ve 
€ar this With any bottom 


Front 

turneg 92° 
back to 
form a 
Pretty 
lapel] 
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Sewing tips 


¢ Tissue-fit the pattern to 
find a flattering roll line 


for the lapel. 
Inverteg ¢ Interface the back collar 
box Pleat and back collar facing. 
ht _ © Interface the front/lapel to 
hem the roll line only. 
Ta ¢ Serge the seams 
whenever possible. 
¢ Sew the front facing to the 
serged princess seam 
using a straight stitch. 

» Self-fg brie * At the shoulder, turn under 
eee insert. the front facing and sew it to 
e be Bi Ont the shoulder seam by hand. 

i nd 
Side Seam e At the neck edge, turn under 


the back collar facing and sew 
it to the neck seam by hand. 

* To make the box pleat, fold the 
sleeve, right sides together, 
along the outer seam and sew, 

starting about 2 inches from the 

seam at the bottom, and tapering 
toward the shoulder to give the 
upper sleeve a nice shape. 


—Norma Bucko, PACC member 
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Sry 


Sewing i 
- wncess lines 
tips on the pam gelf-belt a4 


¢ A Teflon or walking 
foot is helpful for 
sewing Ultrasuede. 

¢ Use a presscloth 
when pressing the 
right side of the fabric. 

¢ Fuse interfacing to the 
back collar only and 
interface the fronts 
with muslin. 

¢ Line the fronts to 
the edge. 

e There is no need to 
reinforce the corners of 
the underarm seams. 
Mark the seamline with 
chalk, then clip almost all 
the way to the corner. 

¢ For the lapped seams, cut 
off the seam allowance of 
the layer that will be on top. 

With chalk, mark the seamline 
on the right side of the 
corresponding piece. Lap 

the cut piece on top, aligning 
the cut edge with the marked 
line. Topstitch % inch from 

the edge, and again % inch 
from the first stitching. 

¢ Press traditional seams open 
from the wrong side, with the iron 
on low heat. 

¢ Trim seam allowances along faced 
edges to % inch. 


—N. B. 
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Carol Fresia favors a 


DRESSy SUIT 


Fabrication 

Mico! Boucle, for jacket and Skirt 
al silk organza interfacing add 
China silk lining, rayon braid trim 
and chunky buttons. | 
whi Changes: Lengthen the 

: Ceves, create double-breasteg 
closure, add two rOws of braid along 





front/ 
ee en edge. A straight 
mpletes the ensemble. arom bra 
Narrow braid 
add tailored 
but dressy 
detai 













Sewing 
tips 

¢ Slash-and-spread 
the pattern to 
lengthen the sleeves 
so as not to increase 
their bottom 
circumference. Be 
sure to lengthen the 
side piece, which 
extends to form an 
underarm panel. 

¢ Serge loosely woven 
fabric like this after 
cutting, before 
construction, to 
prevent raveling. 

¢ Be sure to staystitch 
curves and corners to 
prevent this fabric 
from stretching. 

¢ To maintain the soft 
hand of the fabric, don’t 
underline it. Instead, 
interface the fronts, 
collar, and hems. 

¢ Clipping weakens boucle 
seams—do not clip any 
seam allowances except 
the staystitched corners at 
the underarms. Trim all 
otherseam allowances, 
press collar seam 
allowances toward collar, 
under-stitch all facing 
seam allowances. 

¢ The loops of the boucle will 

get caught in an invisible 

zipper, So use a traditional 

zipper for the skirt. 








The asymmetrical 
Original becomes 
a double-breasteg 
Classic with two 
functiona| button 
closures 






| Sleeves 
§ extended to 
Wrist length 
lave fashion- 

able belleg flair 









ONLINE EXTRA 
—N. B. 


april/may 2004 38 

































34 


THREADS 


It's sleek, looks 
expensive, and you can 
o[<Yol[e[-mComelemm=\'1-18 
after your garment’s 
been cut out 


by Allison Page 


Choose flat buttons for 
your placket closure, and 
consider using various 
shapes (square, angled, or 
rounded) for the corners of 
the topstitching that closes 
the inside edges of the 
placket layers. 


The following steps are 
applied to the buttonhole 
side of your garment only; 
the button side is not 
changed. For the inside 
layers of the placket, cut 
2 strips of lining using the 
following formulas: 


Length: the desired finished 


length of your placket 
+ 2 inches. 


Width: the width of the button 


+ 24 inches. 


(This allows % inch on each 
side of the button + two %-inch 


seam allowances.) 


love a perfect buttonhole and a 
knockout button as much as 
anyone, but when I'm in arush 
to finish a project and wear it 
out the door, I begin to dread 
that final buttonhole-making, 
button-choosing stage that’s wait- 
ing, right at the finish line, to slow 
me down. In this situation, I whip 
out my hidden-button closure; 
you might call it an Afterthought 
Placket, and you can see it at left. 
The secret to this placket’s easy 
insertion into an existing pattern 


Lining strips make a bulk-free placket 


1. Sew the placket strips to the garment 


Sew a lining Strip to the garment right front and 
to the right front facing, right sides together, 
using ‘inch seam allowance (% inch narrower 
than your normal seam allowance), so that 
when you /ater sew the facing to the garment 
using a %-inch seam allowance and turn it, the 
placket turns under a bit more and the lining 
strip is easily hidden. 


, ~ Press the strips away from 

. \ , =Etoing th t or facing with 

| trips, e garment or facing wit 

j \. wrong the seam allowances point- 
ut ) side ing toward the strips. Trim 
| = the seam allowances. 

y 

_ Garment, 


right side ‘ 
Gr SE | | 
%-in. seam ——* . 
allowance }+— | 


le a) 


Facing, | =, 
right side 





dromenngs: Karren Maryn 


jack Dweutech 
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is also what makes it bulk-free 
and elegantly clean-finished: I 
use lining fabric for the interior 
layers of the placket, not fashion 
fabric, so the final result isn’t 
much thicker than a normal faced 
edge, and it has the same clean, 
straight edge where the front is 
turned on a seam. It works very 
well on loose and fitted jackets, 
blouses, and vests, but not as well 
on very tight garments, since the 
placket might not lie flat when it’s 
under tension. The shape of the 























topstitching that secures the lining 
strips is certainly the element to 
consider varying if you want to 
make your afterthought closure 
even more of a designer detail. 
You'll find step-by-step directions 
in the drawings below. 

The best things about this easy- 
to-make covered closure are that it 
looks much more like a designer 
feature than a last-minute time- 
saver, and you don’t need to make 
any pattern alterations to do it. So 
you can ditch your other closure 





plans in its favor when youre al- 
most done with the project, as long 
as you haven't already finished or 
faced the front edge on the but- 
tonhole side (the button side is un- 
affected by the technique). It looks 
so good that it’s sometimes my 
first-choice closure. And it’s a def- 
inite godsend if you aren’t confi- 
dent making buttonholes that'll be 
front and center for all the world to 
observe. Give it a try. 4 





Allison Page writes from San Francisco. 


2. Join facing and front 


Sew the facing to the garment as 
usual with a regular stitch and a 
%-inch seam allowance. When 
you reach the placket strip, stitch 
slightly beyond the strip stitching 
and backstitch, then switch to a 
basting stitch and continue to the 
end of the placket strip. Switch 
back to the regular stitch, back- 
stitch, and continue sewing to the 
end of the seam. Clip the basting 
threads at each end, but don't 
pull them out yet. 


Facing, 
wrong side 





Lining strips, 
wrong side 


~- %-in. seam 
~ \ allowance 


3. Make buttonholes 


Press open the facing/front 
seam with the strips pointing 
away from each other. Make 
vertical machine buttonholes 
as needed through the facing 


and the strip on the facing side. 





Garment, 
wrong 
‘ side 

Facing, 

wrong 

side 

“— Lining 

strips 








4. Topstitch to secure 


Fold the garment front and facing wrong 
sides together and baste through all lay- 
ers parallel to the front edge. Topstitch 
through all layers to secure the placket, 
starting horizontally one button-width 
above the top buttonhole, stitching to a 
point one button-width inside the button- 
holes; pivot to stitch parallel to the front 
edge to the point one button width below 
the bottom buttonhole; then pivot and 
stitch to the front edge. 


Remove all basting stitches, and join 
the placket lining layers in between the 
buttonholes with a few hand stitches. 
Sew buttons to the left front, opposite 
the buttonholes. 


Baste all layers 
~ together. 


Topstitch 
through all 
the layers. 





Add a designer detail 


while avoiding the 
need for perfect 
buttonholes—or 


impressive buttons-by 


converting your front 
closure to a hidden- 
button placket. 
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by Judith Neukam 


— oday’s top-of-the-line com- 
bination sewing/embroi- 
dery machines do things 





never before dreamed of 
for a sewing machine— 


They're superb, so put the top-of-the-line 


from logging onto the In- 


Com bination sewing/em broidery ternet to cross-stitching a scanned 
photograph—and they probably cost 
machines on your wish list-even | more than you paid for your first 


car. Because the embroidery fea- 








if embroidery isn’t your thing tures are the most obvious 
advances these machines 
offer, if you are not a ma- 


chine-embroidery buff 
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you may think, as I did, that they 


are no more desirable than other, 
high-quality but less-expensive ma- 
chines that sew but don’t embroi- 
der. I spent last summer getting to 
know seven of these machines and 
quickly changed my mind—every 
one houses a host of fantastic, often 
complex sewing features that are 
simple to operate, as well as a pro- 
fusion of stitches. I liked these 
“dream machines” so much that 
I came up with four overarching 
factors that could compel me to 





To see a video that 


demonstrates a few of 
the features described in 
this article, visit www 
.threadsmagazine.com. 


Automated set-up 


Prominent on the machine, the color 
LCD touch screen serves as a step-by- 
step manual—at your fingertips—to 
guide you through machine set-up. 


The screen is an interactive control 
panel for choosing operations, 
changing settings, and selecting 
stitches. It enables you to preview 
custom stitch changes, recall saved 
stitch settings, or return to the stitch 
you were using before you turned off 
the machine. 


These features get you sewing with 
minimal guesswork or test stitchouts. 


Timesaving mechanics 


You'll shave seconds off routine 
actions such as threading the machine, 
backstitching, clipping threads, and 
lifting the presser foot—and these 
seconds really add up. 


Multidirectional feed dogs enable you 
to sew in as many as 16 directions 
(depending on the selected stitch 
and the machine model) without 
pivoting the fabric. 


Special features for quilters include 
programs that sew seams of a 
specific length (or squares of a 
specific size) repeatedly, with 
straight or decorative stitches. 


Four big reasons we love these machines 


Enhanced 
utility stitches 


Besides the typical straight, zigzag, 
overlock, blind-hem, and stretch 
stitches, this category includes: 


Faux hand-sewn running stitches 
Gigantic basting stitches 


Assorted buttonhole styles 
including keyhole, heirloom, 
stretch, and even some with 
shaped bar tack. (There are 
ways to instantly measure a 
button and repeatedly stitch a 
perfectly sized buttonhole.) 


Additionally, you can: 


Switch instantly from stitch to 
stitch using automatic settings 
and touch-screen control. 


Customize your favorite stitches 
(length, tension, etc.), save them, 
and collect in personal menus. 


Complex and 
customizabie 
decorative stitches 


Dramatic decorative-stitch patterns are 
made possible by the multidirectional 
feed dogs, including some up to 

1% inches wide. 


Editing functions allow you to mirror 
patterns horizontally and vertically, as 
well as repeat and combine them or 
sew a single repeat from a pattern 
chain (e.g. one flower, one airplane). 
You can also rescale stitches. 
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17 great features common to all the machines 


Each of the seven machines profiled offers the following features. While these don’t 


necessarily work the same way on every machine, they provide similar benefits. 


Comprehensive, user-friendly, fully 
illustrated manual 

On-screen sewing tutorials 

Great lighting 

Hands-free presser foot lift 

Assisted threading 

Automatic needle threading 

Automatic thread tension adjustment 

Built-in auto-fix (lock) stitch 

Buttonhole sizing assistance 

Extensive buttonhole style choices 

On-screen presser foot selection guide 


Programmable needle up/down 
stop position 

Multidirectional feed dog movement 

Vast array of built-in decorative 
stitches, including numerous fonts 

Ability to edit, customize, and combine 
utility and decorative stitches 

Color touch screen for enhanced 
stitch editing, and previewing and 
monitoring your work 

Storage memories for your 
customized stitches 


purchase one—even if I planned 
never to touch the embroidery unit; 
(see “Four big reasons we love these 
machines” on p. 37). 


Wonderful features abound 

These machines are so complex I 
knew I wouldn’t have time to fully 
explore them. So I turned to a train- 
er at each manufacturer (who could 
know the machines better?) and 
invited her to tell me what she con- 
siders the best or most innovative 
features about her company’s 
machine in its sewing and embroi- 
dery modes, and I included these 
among the many features | sam- 
pled. (I explored machines from 
Baby Lock, Bernina, Brother, Husq- 
varna Viking, Janome, Pfaff, and 
Singer; Elna has a machine in this 
category in development, but it 
wasn't ready for me to try.) I found 
that while each model has distinc- 
tive features (see the individual ma- 
chine profiles for some of the most 
interesting), they have 17 sewing 
features in common that really 
make them a dream to use—you'll 
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find these listed above. With each 
profile I’ve included a photo and 
description of a feature that I found 
to be truly unique or exceptionally 
well done. When you go shopping, 
bear in mind that all these ma- 
chines have many more features 
than those highlighted here, there 
are frequent new developments in 
machine technology, and prices can 
vary by dealer location and sup- 
port package (listed here are man- 
ufacturer’s suggested retail prices). 


Benefits of owning a Oe Nee 


dream machine ? 
I'm primarily a garment sewer. | 
prefer good equipment that works 
well, but have no interest in fancy 
or expensive gear unless it saves 
me time. Although there are definite 
differences among the models, 
many routine actions are: now au- 
tomated on each; these machines 
not only save time, they minimize 
nagging little stresses thal have al- 
ways lurked in my subconscious: 
I hadn’t realized that certain as- 
pects of sewing are annoying until 







JUDITH’S FAVORITE FEATURE: 
Quick-Set bobbin 


The Quick-Set top- 
loading bobbin is easy to 
insert and is jamproof. 
Once threaded as shown, 
the bobbin is ready for 
sewing~-you don’t have to 
draw up the thread. 
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Distinctive embroidery features 

Easy-to-use on-screen overlay grid and stitch counter 
for viewing motifs 

Variable speed settings (from 350 to 800 stitches 
per minute) 

240 embroidery motifs (125 exclusive motifs, 
43 exclusive applique motifs, 1 large script, and 






www.babylock.com 
$5,999 msrp 
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| Distinctive sewing features 11 other styles of character/alphabets) 
Automatic thread clipping On-Screen Designer software (optional) converts 
. Top-loading, jamproof, Quick-Set bobbins motifs drawn on-screen to embroidery 
BAR se Bobbin can be wound while you sew Import designs from memory cards or floppy disks; 
ie re i) 15 auto-size buttonholes and 3 eyelets save to floppy disks 
ee af sf Sews sideways as well as forward and backward Edit character spacing and text array 
; s ns “s Sic Sf More than 400 built-in utility and decorative stitches Resize, combine, and mirror-image motifs; rotate 
oe ; % $ ate Correction program for decorative stitch problems them up to 90 degrees 
Beit ie i ae Floppy disk upgrades Save motifs up to 4MB or 200,000 stitches 
to rs a Pree Ph hi 
ae Spree errr hs) 
atat9 4, es2ti43 
as ay ee 3 JUDITH’S FAVORITE FEATURE: 
ey RECSESETED ES Dial-up buttonhole sizing 
rie 3 
Be Hold your button against the screen, 
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dial up a matching circle, save the 
size, and sew the perfect buttonhole. 








www.berninausa.com 
$6,999 MSRP 






Bernina Artista 200E 
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, 5 Distinctive embroidery features 
28 Distinctive sewing features Automatic splitting of oversize motifs for the 
; 2 Familiar icons of the Windows operating system Mega Hoop 
5 Video tutorials (35) Automatic thread clipping between color changes 
. & Automatic thread clipping Unlimited rescaling or resizing of motifs 
5 5 Bobbin can be wound during sewing and embroidering with built-in ART Engine software 
: Three systems for sizing buttonholes Insert bobbins without removing the embroidery hoop 
7 : Temporary Altered Stitch Memory toggles between Arrange lettering to follow any of 8 built-in baselines 
i : current customized stitch styles Read designs in .art and .exp formats from CD-ROM 
a- History menu records the last 15 stitches sewn for recall | Maintain stitch quality of rescaled motifs by recalculating 
’ ; even after the machine has been turned off density, outline, integrity, etc. 
fz External CD drive Access Myartista portal via the Internet with the optional 
H 3 modem for tips, hints, news, and embroidery motifs 
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$5496 msrp 


JUDITH’S FAVORITE FEATURE: 
Independent bobbin winding 


One spool feeds the needle while 
the other spool loads a fresh 
bobbin-while you sew. 


www.brothersews.com 











Distinctive sewing features 

Machine display can be set in any of 12 languages 
Bobbin can be wound during sewing and embroidering 
Sews in 8 directions without pivoting 

A total of 4 thread cutters, including a programmable one 
15 buttonholes and 1 eyelet 

Comes with a walking foot as well as a self-adjusting 






Distinctive embroidery features 
Full-color motif preview 
Array Function for customizing lettering layouts 
Built-in frame patterns for appliques or to baste fabric 
to stabilizer in the hoop 
Customized Thread Palette with brand-specific 
color options 
Built-in editing functions for creating compound designs 
Optional embroidery design software for your computer 





import motifs from memory cards or floppy disks or use 
built-in motifs (including exclusive Disney motifs) 

Draw simple designs on-screen with a stylus and 
stitch them out 









foot for uneven seams 

My Custom Stitch allows on-screen graphing of 
original decorative stitches 

Free Internet updates (via computer/floppy disk) 
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JUDITH’S FAVORITE FEATURE: 
Auto Thread Exchanger for embroidery 


The timesaving Auto Thread Exchanger 
threads and unthreads the machine for 
embroidery color changes. You can refill 
one unit while the other is active. 










www.singershop.com 
$5,000 msrp 








Singer Quantum 
XL-5000 





Distinctive embroidery features 

Machine connects directly to your computer 

Bobbin rewinds automatically from auxiliary spool 

Automatic color change/rethreading using Auto 
Thread Exchanger 

100 built-in floral patterns, 3 built-in fonts, and a 
variety of built-in monograms 

Optional “continuous” hoop facilitates perfect 
motif alignment for borders 

Multiple hooping function automatically aligns 
adjacent sections of motifs too large for a 
single hooping 

Save stitches and settings to Smart-Media Cards 

Use as many as 128 colors in a single motif 

















Distinctive sewing features 

Automatic threading from spool through needle 

Automatic thread clipping 

Bobbin can be wound from the needle 

Extra-high presser foot lift 

Stitching speed of up to 850 stitches per minute 

Patented quilting stitch 

Built-in decorative stitches include patterns as wide 
as 1% inches 

Sews sideways as well as forward and backward 
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JUDITH’S FAVORITE FEATURE: 
Sensor system presser foot lift (without hand lever) 


Sensor system presser foot automatically 
lowers when you start to sew and lifts 
when you stop=no hands are needed. -— 
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Automatic thread clipping 

Bobbin can be wound from the needle 

Automatic take-up for bobbin thread 

Presser foot lifts or lowers automatically 
when you stop or start sewing 

Automatic stitch setting adjustments to 
suit your fabric weight and type 

Automatic foot pressure adjustment based 
on fabric thickness 

Buttonhole sensor foot guarantees same- 
size consecutive buttonholes 

13 buttonhole styles (both sides stitch out 

in the same direction for perfect 

symmetry); 2 bound-buttonhole outlines; 

3 eyelets 





lexperienced how trouble-free the 
activity can be. 

For instance, I never have to hand- 
crank the needle into place because 
a push button or foot control repo- 
sitions it-up or down—as I wish. 
A hands-free presser-foot lifter en- 
ables me to maintain a sewing 
rhythm that isn’t interrupted when 


‘ ae ees ¥, nak ee I pivot or follow tight curves. And 
fis machine maintenance couldn't be 
easier—I’m delighted that I'll never 
have to put smelly oil in the upper 
part of my machine and risk mak- 
ing spots on my projects. 

On all models but the Janome, I 
don't have to hand-tie and clip 
threads (and later dig them out of 
my vacuum cleaner brush); I can 
simply program the machine to sew 
a backstitch at the beginning and 
end of a seam and use it with the 
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fr Rar , 
= www.husqvarnaviking.com ) 
$6,199 msrp 


Distinctive sewing features ~~ 

Distinctive embroidery features 

Automatic feed dog drop when embroidery 
unit is attached 

Automatic speed adjustment for optimum 
stitch quality 

Snap-to-Join technology connects specific 
motifs into perfect borders 

Booklet with actual-size printouts of 
proprietary motifs 

Combine and save designs, letters, or | 
numbers on-screen | 

Import and save motifs from floppy disks 

Maneuver through motifs stitch-by-stitch 
and color-by-color 

Baste fabric to stabilizer in the hoop 
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automatic thread clipper, which 
pulls the threads to the back, clips 
them close to the fabric, and sets the 
machine to start the next seam. 

Several of the machines have oth- 
er features that I find especially ap- 
pealing, such as a cool running 
light—so I don’t have to worry about 
burning my fingers—and some can 
wind a bobbin while I’m sewing, 
which makes good use of every sec- 
ond. On several models, as I select 
a stitch, the touch screen tells me 
which presser foot to use; and on 
some I can set the machine to re- 
peat a particular operation, a seam 
length, for example, or a designat- 
ed number of stitches in a row— 
this simplifies patchwork and 
makes it more precise. 

I’m comforted to know that the 
machine I buy today can be per- 


The new look of built-in decorative stitches includes 
delicate designs, hand-stitched clones, and oversized styles. 








www.janome.com 
$5,799 MSRP ae: 


JUDITH'’S FAVORITE FEATURE: 
No embroidery unit required 





With the built-in embroidery unit, you just select “embroidery, 
attach your hooped fabric, and embroider away. 

Distinctive sewing features 

Top-of-the-machine presser foot storage compartment 

Automatic set-up for 12 common sewing operations 


Distinctive embroidery features 
Push-button conversion to embroidery mode 
Link to your computer via USB, Serial Cable, or 





(gathering, button sewing, etc.) ATA PC Card 
| 7-piece feed dogs facilitate sewing on very fine or thick fabrics Embroider ultra-large areas using Giga Hoop and 
Cloth Guide for maintaining precise seam allowances its software 
Automatic twin-needle stitch width adjustment Assign brand-specific thread colors 
26 new heirloom decorative stitches, plus an exclusive Combine and arrange motifs on-screen with fingertip 
French-knot stitch drag-and-drop positioning 
10 buttonhole styles (both sides stitch out in the same direction Rotate motifs in 1- or 45-degree increments 
for perfect symmetry); 1 bound-buttonhole outline; 1 eyelet View available storage memory 
Repeatedly sew same-length seams for speedy patchwork Bring in numerous motifs with copy and paste functions 


petually upgraded to the latest 
version with software, often right 
at home using my computer or 
by my dealer. 


Embroidery seduces after all 
Part of the time I spent with the 
machines was devoted to exploring 
their embroidery capabilities, and 
I have to admit, they're quite im- 
pressive. While these machines 
all offer myriad built-in decorative 
stitches, which you sew conven- 
tionally (without placing the fabric 
in a hoop), to stitch out an em- 
broidery design, you must use 
the embroidery unit to drive 
hooped fabric through the stitch- 
ing path. 

Usually, when the embroidery 
unit is attached to the machine, 
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the sewing function menus disap- : 7 a =~ 


pear and other menu screens walk 
you through hoop choice, motif se- 
lection, placement, and thread col- 
or changes. In this mode, you're in 
a new world of possibilities: you 
can use the embroidery designs 
that come installed on the machine, 
or load designs from media such 
as memory cards, floppy disks, 
or CD-ROMs, or you can create 
your own. And if you make quilts, 
you can call upon your machine 
to stitch out beautiful quilting de- 
signs on your pieced blocks while 
you sit back and sip a cup of tea. In 
short, as I explored the machines, 
the embroidery attachment became 
quite compelling—inviting me to 
explore a whole world of personal 
creative expression. 














JUDITH’S FAVORITE FEATURE: 
Integrated Dual Feed (behind presser foot) 


integrated Dual Feed acts like a built-in 


walking foot to keep the top and bottom 


fabric layers from shifting as you sew. 


i 


= : 


www.pfaffusa.com _» 


$6,250 MSRP / 


Distinctive sewing features 

Automatic thread clipping 

integrated Dual Feed evenly feeds fabric layers 
Automatic twin-needle stitch width adjustment 


Free-motion program engages thread tension at 
highest presser foot position 


San Pp i pe ee 








Automatic taper at various angles for 49 stitches 
Create your own stitches 


Sews sideways as well as forward and backward 
Repeatedly sew same-length seams for 
speedy patchwork 


Pa 


a 
——— 





Distinctive embroidery features 


Saves needle position if you want to 


for text 


interrupt embroidery 
On-screen thread color selection 
On-screen grid positions motifs precisely in hoop 
Left, right, centered, or justified alignment 


Sew stitches or designs along any angle, circle, 
or S-curve 


Combine and arrange motifs on-screen with fingertip 
drag-and-drop positioning 

Rotate motifs in 1-degree increments 

Bring in numerous motifs with copy and 


paste functions 


\ 
\ 
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: 
| You can’t go wrong 
sR | | These machines are all wonderful, 
ter all, embroider | EN 3 ‘ : 
. yeah | but still, you'll have to decide which 
is irresistible. Each } ; 
g | has all the features most important 
machine comes with tt 
3 a to you. ‘Any sewer who contemplates 
numerous motifs and you | | 
| ‘ the purchase of such rich, complex 
can purchase thousands | Fh 
Sept i oS machines will have specific ques- 
-thi is from | 
Hed Jat ae al laged dt. tions about how the machines work, 
www.threadsembroider ; ae . 
: / | and how they'll facilitate her favorite 
collection.com. j tees 
/ sewing activities. For more infor- 
Jf 





mation you can visit each brand’s 
Web site to locate a nearby dealer 
who will be able to answer your 
questions in greater detail. When 
youre ready to choose, of course 





youll want to base your decision 
on factors such as dealer support, 
price, and hands-on testing. 

Every one of these machines has 
features that shine, some of which 
are available on other high-end ma- 
chines that don’t embroider—but 
those machines don’t offer the full 
palette youll find on a dream ma- 
chine. I’m hard-pressed to choose a 

favorite so I'll just have to have one 
of each—and last summer I did. @ 


Judith Neukam is assistant editor 
at Threads. 
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ou love the fabric, you’re 

excited by the pattern, 

and you've taken and 

recorded your measure- 

ments carefully. What’s 

the next step to a suc- 
cessful garment? Comparing your 
measurements with those used to 
draft the pattern, and reconciling 
any discrepancies—so that the fit 
is in your favor. 

The fact that most people can’t 
fitinto a commercial pattern with- 
out making a few adjustments is 
no surprise, but using your mea- 
surements to figure out where to 
make those adjustments on the pat- 
tern tissue can seem a bit mysteri- 

ous at first. ll show you 
which measurements 


to take on a basic pat- 


Finding the ease 


:- 2... a . 
Back width rey ie” 
equals = 
11 in. mele 


ALM 


Before 
cutting, 
check your 
pattern's 
measure- 
ments 
against 
your own 


by Barbara Emodi 





tern so youll have a fair comparison 
with your body size, and start you 
in the direction of choosing the best 
among the multisizes on the tissue 
or altering the pattern to fit. 


It’s all in the numbers: 
measure and compare 
To take an accurate set of measure- 
ments of yourself, refer to Threads, 
No. 106, pp. 32-36, and ask a friend 
to help you with the tape measure. 
You won't need all of the measure- 
ments shown for basic pattern ad- 
justments, but they can be useful 
for more advanced pattern alter- 
ations. You'll find photos of the key 
measurements with the pattern in- 
formation given here. 

Measuring a pattern is inherently 
easier than measuring your body. 


1 Mee 


Begin by selecting the relevant pat- 


tern pieces: garment front, back, 
and/or side panels, and sleeve. 
Once these have been adjusted, use 
them as the basis for altering con- 
necting pieces such as facings, col- 
lars, and waistbands. Because flat 
pattern measurements are intended 
to determine the finished size of 
the garment, you'll need to omit 
seam and hem allowances from 
your measurements, as well as any 
cut-on facings. Simply draw stitch- 
ing and edge lines around each pat- 
tern piece. Don’t forget to leave out 
fullness that’s controlled by darts, 
tucks, or pleats when measuring. 


Ease into a good fit 
We all know that patterns aren't 
designed to end up skintight, with 


If you want to fit in, maintain minimum ease 


pieces from seamline to seamline). The 


_ Front width 


equals 11 in. 


‘ieee 


4 


+ 


=34 in. (standard bust measurement) 
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22 in. (twice the back width) 
22 in. (twice the front width) 
44 in. (finished bust measurement) 


44Gin. (finished bust measurement) 


10 in. (total ease) 
2 in. (minimum wearing ease) 


8 in. (design ease) 


THREADS 


Wearing ease is that extra space in a garment 
that lets you take a deep breath, raise your 
arm above your head, or sit down without 
splitting any seams. Be sure to maintain the 
minimum amount of ease recommended at 
right for well-fitting, comfortable clothing; 
where a range is provided, consider that larger 
figures require more ease than slight ones. If 
you have your own ease preferences, follow 
them instead. 

To calculate the intended ease of a pattern 
through the chest, bust, waist, and hips, 
subtract the pattern company’s standard 
measurements (usually found on the pattern 
envelope) from the finished dimensions of the 
garment (these will be printed either on the 
envelope or on the pattern piece itself; if 
they’re not provided, measure the pattern 


difference is the total ease, or wearing ease 
plus design ease. Subtract the minimum 
wearing ease given here, and you're left with 
design ease. 


Wearing ease recommendations: 

Bust: 2 to 4 inches; 3 to 5 inches for coats 
and jackets 

Chest width: % to % inch 

Back width: % to 1 inch; 1 to 2 inches for 
jackets and coats 

Biceps: 1% to 2% inches; 3 to 4% inches for 
jackets; 4 to 6 inches for coats 

Waist: 1 inch 

Hips: 2 to 4 inches 

Crotch length: 1 to 2 inches 

Crotch depth: % to 1 inch 
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exactly our measurements—there’s 
always some extra space built in, 
both for comfort and movement 
(wearing ease), and for style (de- 
sign ease). To learn more about the 
difference, see “Basics,” Threads, 
No. 104, pp. 20-22. For details on 


Measure the bodice and adjust accordingly 


Both vertical and circumferential measurements are important in fitting the 
bodice; match vertical pattern dimensions with those taken from the body, plus 
minimal ease of % inch. Follow ease recommendations on p. 44 (“If you want to fit 
in, maintain minimum ease”) for round-the-body measurements; remember to 
measure back and front, when needed, and to double the flat half-pattern 
dimensions for full circumference measurements. 


determining the ease on a pattern, 

Notes 

Shoulder length and bust 
depth: Should equal body 


see “If you want to fit in, maintain 
minimum ease” on p. 44. When 
youre adjusting a pattern for fit, 


it’s essential to take into account 
Back width and chest width: 


Adjust armhole seamlines in or 
out to improve fit. 

Bust point to bust point: Use 
to position dart ends; darts 
should end no closer than 

1 inch from the bust point. 


wearing ease, which will vary from 
figure to figure and from one part 
of the body to another. Wearing 
ease is built into all dimensions of 
a garment, but is most important in 
circumlerential (as opposed to 
lengthwise) measurements, so be 
careful not to remove it when mak- 






ing adjustments. You can preserve 


Shoulder length | 
Neckline* | 
Back Width" 
Chest width* 
Bust depth 


Bust 
circumference* 





~ Bust point. 
to bust point* 


Biceps girth 


*y 2 for full 
measurement 


measurement, plus % inch ease. 





Biceps girth: Adjust at 
underarm seams of sleeve, 
tapering to original seam by 
mid-forearm. Adjust bodice 
side seams to accommodate 
sleeve changes. 

Neckline: Neckline shapes 
and sizes vary with pattern 
styles; check first that the 
neckline is at least as large as 
the neck measurement, then 
make a muslin dickey of the 
upper third of the bodice, with 
only the shoulder seams 
stitched, to fine-tune the fit. 
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Limb length comparisons are 
straightforward 







Sleeve 
length 


Inseam 
Outer seam — 


A direct comparison between your length measurements and those of the pattern, 
plus % to % inch of ease, provides a good starting point for fitting basic garments. 
Fullness of sleeves, the presence of cuffs, the taper of pants legs, and the height of 
the shoes you intend to wear with the pants will all 
affect how much extra ease to add. 













design ease as is to maintain the 
intended look of the garment, or 
adjust it to reflect your own sense 
of visual proportion. 


The long and the short of it 
It’s a cinch to assess a pattern for 
length: When working with vertical 
dimensions such as sleeve length, 
bust depth, and inseam and out- 
seam lengths for pants, simply fac- 
tor in 4 to 4 inch ease beyond your 
body measurement. 

Comparing measurements isn’t 
intended to produce a perfect fit 
on its own; rather, it’s meant to 
help you choose the right size and 
make preliminary adjustments so 
that a pattern has the right amount 
of room for you, in all directions. 
Tissue-fitting, making a muslin, or 
fitting during sewing will all further 
refine the garment. So grab your 
tape measure and ruler, and mea- 
sure your way to a great fit. ¢ 


Barbara Emodi measures twice, then 
cuts once, in Halifax, NS, Canada. 


Measurements help match pants curves to yours 


Circumference dimensions at the 
pattern’s waist and hips, as well as 
the crotch length and depth, must 
be reconciled with your own 
measurements. Use recommended 
ease amounts to build comfort and 
good fit into the pants. 
Hip 
circumference* 
Abdomen’ 
Waist*~ 


Front 
crotch 
length 


Back 
crotch 
length 


Crotch 







* x 2 for full 
measurement 
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Notes 

Waist and abdomen: Measure 
abdomen across front at depth of 
greatest fullness (e.g., at waist, or 
below). Add or subtract at side seams, 
equally in front or back, or more in front 
if a full abdomen warrants. Adjustments 
may also be made by deepening or 
eliminating darts. 

Hips: Adjust at side seams, by curving 
gently from waist to hip; taper gradually 
back to original width at hem. 





Crotch length: Adjust either at crotch 
points (front and/or back), or by raising 

or lowering the waistline at center front 

or center back. Adjust this before crotch 
depth; solving fit problems here often 

also takes care of crotch-depth issues. ( 
Crotch depth: Compare your | 
measurement literally with that of the \ 
pattern, and make adjustments as 

needed at marked crotch-depth line 
(usually from crotch point to side seam, 
perpendicular to the grainline). 








Model photos: Jack Deutsch; makeup for model photo on p. 47: Sylvia Pichler; makeup for 
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Combine a personal palette 
with two quilting techniques— 
you'll have fabric that 

begs to be sewn and worn 


by Nancy Shriber 


have always loved traditional 
quilts, and am inspired by their 
color, fabric, and textural com- 
binations. However, my sewing 

is focused on garments, so I 
borrow quiltmaking techniques 
that I feel will make my work unique 
and beautiful. Two such processes 
—strip-piecing and foundation-piec- 
ing—create a soft, elegantly pat- 
terned fabric. For the first of these, 
I sew assorted small pieces of fabric 
into long strips; for the second, I 
sew the strips to a backing fabric. By 
using them together, I have an op- 
portunity to design with color and 
create fabric that’s ideal for coats, 
jackets, vests, and soft furnishings. 


Complex color theory is 

not required 

I’ve developed a process that allows 
me to easily explore many varia- 


grouping shown above. Of 
course, fabric pieced this 
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tions of the basic effect, without 
the fuss of cutting, arranging, and 
piecing many small patches of fab- 
ric, and once I’ve determined the 
initial selection and sequence of 
fabrics, the sewing goes along al- 
most automatically. My process is 
easy and practically foolproof, so 
if you love color, you can success- 
fully create your own interesting 
striped fabric. Follow along as I 


From strips to stripes: Allover 
piecing turns a casual jacket into 
a wardrobe centerpiece. Varying 
the length of the piecing strips 
and cutting them at an angle 
makes for a random yet well- 
coordinated surface design. 
(Fearless Casual Jacket, 
Cecelia Podolak, 

Material Things) 
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explain how I choose and combine 
fabrics, piece strips, sew the strips 
to the foundation, quilt the pieced 
fabric if I wish, and construct a 
finely finished garment that uses 
color in a sophisticated way. 


Choose fabric that’s right for 
your garment 
I love the rich hues available in du- 
pioni and Thai silks, but you can 
use any fabric you’re comfort- 
able piecing, as long as all the 
fabrics used in the garment 
are compatible in weight 
and care requirements. I 
begin my design by choos- 
ing a palette of fabrics, 
and often buy more than 
Ill need for any one 
project. If youre un- 
comfortable with this 
approach, ask 
for swatches 
or purchase 
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small amounts to work out your 
piecing and then buy the full 
yardage when you're ready for it. 


Color and sequence go 

hand in hand 

By varying my choice of fabric col- 
ors, the color sequence within the 
pieced strips, and the width of the 
strips, I can create endless permu- 
tations; the samples on these pages 
demonstrate how easy it is to de- 
velop entirely different looks from 
the same basic color palette. When 
choosing fabrics, I gravitate toward 
solid colors, and I consider not just 
hue, but also value. A monochro- 
matic scheme with lots of tonal 
contrast can be just as exciting as 
one that combines eight or nine 
different hues. 

While ’'m planning my colors, I 
think ahead to the foundation piec- 
ing stage, when I'll sew pieced and 
solid strips in an alternating pat- 


Follow your guide card for organized bea ie func bteced Sinies2)) 


and efficient strip-piecing 


Keep your color guide handy so you can follow the planned sequence to 
quickly sew small pieces into long multihued strips. Unlike Seminole or bargello-style 
strip-piecing, this method does not require repeated cutting and rearranging of the pieced strips. 


pear to dominate these designs, the 
solid strips, which I call resting 





strips, are equally important fora 
visually pleasing pattern. Resting 
strips serve three important func- 


Cut each fabric into long, Sew short strips into longer ones, tions: they stabilize the pieced ones, 
then short, strips always repeating the color sequence which can fray and sometimes have 
Cut all strips the same width on your guide card a less stable grain; break up the 


Finished widths of 7 to 2 inches are proportional for Join the strips end-to-end 


most adult garments; be sure to include ‘%4-inch seam Use a neutral-colored thread patchwork pattern So Its not overly 


allowance on each long edge. Cut on either the that is similar in value to busy; and provide opportunities for 
cross-grain or on the lengthwise grain. (The resting most of the fabrics and sew additional color interactions. By 
es ie 
strip width can be different.) with ‘s-inch seam allowance. changing only the color of the rest- 
; oo : Press the seam allowances 

Cut all but the resting strips into shorter pieces either open or to one side. ing strip, you can completely alter 

ea ee or, for heii i a net the look of the piecing (and of the 

angle. Depending on your design plan, these shorter Sew one very long pieced strip 

strips can be equal in length, for a controlled pattern, —_ or a series of short strips garment you make from it), so give 

or of varied eae for a more random pattern. If you make one long strip, you the resting strip color plenty of 
can cut off sections as needed thought when choosing fabrics. 
when foundation-piecing. To plan 


1 He it aly the color placement strategically, 


Audition the arrangement; 


make a series of short strips, 
at li 4t each a little longer than the gar- then make a guide card 
ij ik a ment section it will be sewn to. I like to work with an odd number 


of piecing fabrics (from five to nine, 





but I’ve successfully limited myself 
to three), plus a coordinating fabric 
for the resting strips. To audition 













fabrics, I cut swatches (2 by 1% inch- 
es or so) of a number of colors, and 
shuffle them around on my work- 
table to create a pleasing sequence. 

When I’ve finalized my decisions, 
I make a guide card, like those 
on pp. 48-51, on which I affix 
swatches of the fabrics I’ve chosen, 
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visually punctuates the arrangement 
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Foundation-piecing is accurate and stable 


Sew alternating pieced and solid (resting) strips to a flannel or batting foundation. Begin by cutting each garment section out of the 
foundation material, leaving a %-inch margin around all edges to offset any shrinkage that may occur during the piecing. Transfer the 


pattern grainline to each foundation section. 


Work from the center back toward the sides 


On the right side of the foundation back piece, locate the center 
back and mark it, from neckline to hem, parallel to the grainline. 


Lay the first strip of fabric, right side up, on the foundation 
Depending on your design, either center the strip on the marked 
line, or place its seamline on the line. 


Lay the adjacent strip on top of the first strip 

Place them right sides together, with the raw edges aligned on 
the edge to be seamed. Using a ‘inch seam allowance, sew 
these strips to the foundation. Press the seam as sewn, then turn 
the top strip right side up, and press it flat. 


* 


Add subsequent strips on 
alternate sides until you 
reach the side seams 

Sew the next strip in the same 
manner, on the opposite edge 
of the first strip. 
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Pieced strip, 
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Match the front section piecing to the back 

at the shoulders 

Lay the completed back garment section flat, and lay the front 
foundation sections so shoulder edges are centered on and align 
with the back shoulders. a 

hem, keeping the lines parallel 

to the marked grainline. These 

lines indicate the stitching lines for 
the front piecing. 





On the front foundations, 
make marks to indicate 
where the back piecing 
seams fall 

Draw a line from each shoul- 
der seam match point to the 


Stitching 
lines —. 





Piece each front in the same manner as 
the back 

For the first center strip, be sure to place 
the raw edge ‘% inch beyond the drawn 
seamline, not aligned to it. Once the first 
strip is placed and sewn on each front, the 
others will fall into place automatically if 
you've cut them accurately. Use the marked 
lines as a guide to fine-tune the placement. 


arranged, and numbered, in the 
sequence I plan to use them. Fol- 
lowing this sequence, I cut the fab- 
rics and assemble them into multi- 
hued strips (see “Follow your guide 
card for organized and efficient 
strip-piecing” on p. 49) in prepara- 
tion for foundation-piecing. 


Plan your garment or project 
first, sew later 

Along with the micro task of choos- 
ing and arranging my fabrics, | 
plan on the macro scale, by creat- 
ing a sketchbook page, on which I 
record my pattern selection and 
any quilting designs, make a rough 
sketch of the garment, and attach 
fabric swatches, threads (includ- 
ing quilting threads), and trims, 
buttons, or other closures. I also 
jot down any other pertinent notes 
on this page as I plan and work on 


the project, and keep it readily at 
hand throughout the process. 


Foundation-piece for 
support and stability 
Foundation-piecing provides struc- 
ture for the finished strip-pieced 
fabric section, as each pieced and 
resting strip is sewn, in sequence, 
directly to the backing fabric. I pre- 
fer cotton flannel, or lightweight 
cotton quilt batting, such as Fair- 
field’s Soft Touch Cotton Quilt Bat- 
ting for the foundation; both are 
low in bulk and don’t catch in the 
feed dogs while sewing. 

I foundation-piece each garment 
section individually, cutting it a 
little larger than the pattern and 
always working from the center out 
to the sides. Complete 
directions are given 
on p. 50. 





Sew the garment as is, 

or quilt it 

There’s no technical reason for you 
to quilt the foundation-pieced fab- 
ric. However, I usually do so be- 
cause I love the added texture and 
surface design possibilities of quilt- 
ing, and in particular, the hand- 
sewn qualities of sashiko. This 
traditional Japanese quilting tech- 
nique, which uses a simple run- 
ning stitch to outline a repeated 
pattern, is decorative and very re- 
laxing to do (for detailed instruc- 
tions, see “Sashiko on Silk,” 
Threads, No. 91). I sashiko-stitch 
each garment section separately; I 
prefer silk embroidery floss for this 
technique. Quilting the pieced fab- 
ric by machine is faster and _ pro- 
vides excellent results as well. 


Assemble the garment 


“= Once I’ve completed 


) the piecing and quilt- 
| ing steps, I recut each 
garment section follow- 
ing the original pattern 
tissue, to eliminate any 


] 
' 


ao distortion that may have 


occurred during handling. 
I next sew a lining for the 


“$ garment (this isn’t required 


in all cases, but I like to con- 

ceal the wrong side of my 
work). I construct the garment fol- 
lowing the pattern instructions, 
with occasional adaptations (such 
as omitting interfacing unless ab- 
solutely necessary). Facings, if pre- 
sent, can be made from pieced or 
whole cloth, depending on the look 
you want (foundation-pieced fac- 
ings will add bulk). 

Although the piecing and sashiko- 
stitching add to the construction 
time, I enjoy both processes, and 
enjoy wearing my one-of-a-kind gar- 
ments even more. 4 


Nancy Shriber sashiko-stitches in Spring- 
field, Va., and teaches nationwide. 
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raping Necklines on 


For an easy-to-visualize design experience, use sample fabric 
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to work out style variations on a favorite top 


by Shirley Botsford 


love the tactile experience of 
manipulating fabric directly 
on adress form. Whenever ap- 
propriate, I find sculpting de- 
signs this way more visually 
and physically gratifying than 
the often abstract and mathemati- 
cal processes involved in flat pat- 
tern drafting. Also, I like quick 
results and the ability to make 
changes instantly as I respond to 
the progress of my design. On the 
other hand, draping an entire gar- 
ment from scratch is a big project 
(see Threads No. 96, pp. 54-58 for 
more on classic draping). And it 
doesn’t easily let me take advan- 
tage of my tried-and-true commer- 
cial patterns, many of which could 


A pattern for a plain 
garment like the one 
sketched on the dress 
form at left invites 
neckline style changes 
such as the turtleneck, 
yoke, and deep cowl 
demonstrated here. 


provide excellent starting points 
for detail variations, with all the 
basic fitting issues already solved. 

But you can enjoy the best of 
both of these worlds. The tech- 
nique I call detail draping uses a 
muslin version of a commercial 
pattern as a Starting point, allowing 
you to drape only the details you'd 
like to add to the pattern. Detail 
draping doesn’t require a custom- 
fitted or commercial dress form to 
be useful, as does classic, full-gar- 
ment draping, any homemade or 
consumer form will do, or you can 
even work on a person, since you 
can pin into the muslin version of 
the pattern, not the form. I'll de- 
scribe the basic techniques and 
tools needed to drape just the de- 
tails, and in the photos on pp. 53- 
56, Pll walk you through a few vari- 
ations of the process. 


Start with your favorite 

top pattern 

Detail draping is intended to make 
the most of those patterns you've 


already fitted, tested, and come to 
love, so choosing among the pat- 
terns in your stash is where to start. 
Details such as collars, necklines, 
yokes, and inserts are among the 
most likely to benefit from drap- 
ing. Any kind of top pattern can 
be used, but the choice that pro- 
vides the widest range of options 
for redesign will have a simple, 
basic shape. 


Make a muslin shell to 

drape over 

Once you've settled on a pattern, 
make up a minimal version of it 
(I call this a shell) from heavy 
muslin or similar fabric that will 
take a lot of handling and pinning, 
so youll be able to drape on it 
many times. Making a shell allows 
you to strip an interesting or com- 
fortable pattern of existing details 
that you may want to change or 
will interfere with the draping 
process. Collars, plackets or other 
closures, and pockets can be re- 
moved, for example, and necklines 
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Try a large turtleneck for a knit version 


- Ty 





_ the center front of the neckline style line. 


I, Begin with a fabric shell marked with a style line that outlines the desired neckline (here the top black line), 


2. To estimate the size of the turtleneck, measure the 


















length of the neckline style line. To plan the height of the 
collar, generously measure up from the style line, shaping 
the tape measure to mimic the finished collar; allow 44 inch 
forthe folded collar to overlap the neckline seam and 
another #4 inch for seam allowance. Double this height 
measurement. From a knit fabric, cut a rectangle with a 
width equal to the doubled height measurement and a 


length equal to the neckline style line plus 4 inches. 





3. Fold the knit rectangle in half lengthwise before 
beginning to drape. Pin the middle of the raw edge to 


4, Swing the rectangle to follow 
the style line across the shoulder 
and to the center back, pinning an 

even seam allowance along the 
raw edges of the doubled knit. 
Repeat to drape the other side. A 


5. Pin the ends of the doubled 
rectangle together through all the 


layers to create the center back seam, 
Then fold the rectangle over to check the shape. Make changes 
at the center back until it drapes as you want. A center back 

seam is usually straight, but you can shape it if this looks better. 


Trim the excess, allowing at least %-inch seam allowances. 


G6. The finished detail should drape softly with a beautifully 
rolled shape, The fold-over edge should be large enough to 


conceal the neckline seam when it is sewn in place. 










Muslin 
yardage 


Cut a muslin triangle for 
the cowl drape on the bias 


can be revised into round or jewel 
shapes to give you more options. 
You don’t need to include the 
sleeves unless they’re raglan or oth- 
erwise essential to the structure of 
your bodice pattern. Staystitch the 
shell’s armhole and neckline edges 
but leave them raw. If your pattern 
has a front closure, you can leave it 
if you want to incorporate your de- 
tails into it, but for maximum de- 
sign flexibility, I suggest simply 
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Add soft drape with a deep woven cowl 


3. Pin the muslin from the bust point to 
the shoulder, moving the edge of the 
triangle toward or away from the center 
front until the drape has the desired 
fullness; clip the muslin to permit it to lie 
smoothly on the style line. Adjust the 


temporary pins as needed. 


cutting the center front on a fold 
and leaving the center back open. 


Add style lines to your shell 
to guide the draping 

Once you have a shell, you can eas- 
ily stitch style lines onto it using 
soutache cording, as I did to create 
the black lines on the shells in the 
accompanying photos. These tem- 
porary or permanent lines provide 
raised guides that you can feel 


(see the below left drawing). 





through the fabric youre draping 
with, and mark accurately against 
when youre ready to finalize your 
draped detail. Soutache (available 
at most notions counters) has a 
central groove that simplifies both 
stitching it on and marking from 
it—since your marker point will 
slide unequivocally in the groove. 

I use style lines to establish seam- 
lines where I'd like my draped de- 
tails to begin, or to indicate points 


I. Begin with a fabric shell marked with a style line that outlines the lower 
edge of the cowl (here the lower black line). From muslin, cut a large right triangle 


with the hypotenuse on the true bias. Bisect the triangle to mark the center front 


2, Place the muslin triangle over the shell and pin 
the 90-degree corner to the tip of the “V” style line. 
Slash the top edge of the muslin on the center front line, 
partway down toward the neck. Hold the center front 
line against the shell center front and pleat it to estimate 
the cowl fullness; temporarily secure the muslin to the 
shell with pins in the shoulder and upper back area. 
Below the bustline, smooth the muslin against the shell 


and pin it to the lower part of the “V” style line. 






The deep inset cowl , 
adds interest to a 
plain tunic; dress it 
up or down with 
your fabric choice. 












4, To extend the cowl into a stand-up collar in back, 
smooth the muslin onto the upper back and pin it to the 
style line; adjust the fullness while clipping the pinned 

bottom edge to free the fabric above it. When 
satistied, mark the muslin by tracing along the edge 


of the style line. Then determine the neckline edge 


4 


\ 





and trim the excess muslin above it, leaving an 5. Try to drape both halves as 
allowance for a fold-under facing. symmetrically as possible in order to judge 


the effect, but you can even out any 


q discrepancies when you retine the pattern. 





: N | 


. When you transfer the marked 
pin lines to paper, extend the 
neckline tacing upward slightly at 
the center front, shaping it into a 
small point to support a weight 

in the finished garment, and 
shape the angles of the 

center back seam at the 

foldline so they're 


parallel when folded. 


beyond which I don’t want them 
to extend, such as a lower front or 
back limit or maximum shoulder 
width for a newneckline. To create 
a style line, put your shell either 
on your body or on the dress form, 
and then mark potential lines on it 
with pins. Finalize your chosen 
style line with pencil on only half 
the shell front and back. Fold the 
shell in half, wrong sides together, 
and pin through to the other half, 





and transfer the pencil marks ex- 
actly, then stitch soutache over the 
lines. Finally, transfer all style lines 
accurately to your paper pattern, 
so youll know where to apply your 
draped detail. 


Create a pattern from your 
draped creation 

Place the shell on the dress form, 
aligning centers and key seams 
to those on the form. Place a belt 
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5. Draw the yoke’s seamlines on the 
muslin with a marker, following the pins 
and making the neck whatever shape 

you like. For symmetrical designs, it is only 


necessary to draw halt of the outline. 


securely around the waist or hip to 
keep the shell from riding up or 
shifting. Follow my demonstration 
draping or create your own, using 
muslin or a test fabric similar to 
your fashion fabric. When youre 
happy with your draped detail, 
transfer the style lines to it from 
the shell by marking over the 
soutache, and also mark any darts, 
pleats, etc., that you’ve created. 
Remove the draped pattern from 
the shell, remove all the pins, and 
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Add simple detail with a woven yoke 


I, Cut a rectangle of muslin 4 to 8 inches larger than the desired yoke, mark the lengthwise 


straight grain near the center of it, and pin this to the center line of the fabric shell in the yoke area. 


The muslin’s cross-grain should be parallel to the floor. 


transfer all of the markings to paper 
using a tracing wheel. Refine all 
the seamlines and check the length 
of adjacent edges with a ruler, 
add seam allowances, and cut out 
the patterns. 


And test it in muslin 

It's important to cutoutand sewa 
muslin of your detail to test its 
accuracy. Pin this muslin in place 
on your shell and try it on. Make 
any adjustments and do a second 





2. Smooth the muslin over the shell. Position the yoke’s lower edge by eye (or on top of the soutache style line, 


if you created one). Using a ruler and marker, trace this line on the muslin. 


3. Slash the muslin toward the neckline so it will lie flat on the form. 


4, Pin the muslin along the 
yoke seamlines, keeping it 
smooth against the shell and 
following the shell seams at the 
shoulder and armscye. To fit the 
muslin around the neckline, 
make a series of clips as you 
smooth the muslin; don’t cut 
beyond your intended seamline. 
Trim the bottom edge about 


1 inch below the seamline. 






muslin of the entire garment before 


you proceed in fashion fabric. I 
know most people don’t have the 
patience to make a second muslin— 
if you don’t, cut out your fashion 
fabric trial with 1-inch seam allow- 
ances so you'll have plenty of wiggle 
room as it all goes together for the 
first time. Happy draping! ¢ 
Shirley Botsford writes, designs, and 
teaches sewing in her Victorian bed-and- 
breakfast in Beacon, N.Y. 
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Add panache to skirts and 
pants by enhancing the 
waistband or facing 


by Sarah Veblen 


t’s the details that make the 

difference between a garment 

with style and one that’s unin- 

spired. I firmly believe there is 

no need for those details to be 

complicated or time-consum- 
ing to be successful. One of my fa- 
vorite ways to spice up pants or a 
skirt is to add a snappy embellish- 
ment at the waistline. Read on for 
a sampling of enhancement ideas | 
like to use—youll see they all can be 
incorporated into commercial pat- 
terns without major alterations to 
the waistband or facing. 


Start with a simple pattern 
that fits well 

There are only a few pattern re- 
quirements for my designs. First, 
choose a basic skirt or pants pat- 
tern that fits well and is comfort- 
able to wear. For the waistband 
alternatives like those shown on 
p. 58, make it easy on yourself and 
start with a pattern that includes a 


rs 
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waistband. The same goes for 
the faced options displayed on 
p. 59: start with a pattern that fea- 
tures a facing. 

As a general rule, a designer 
waistline treatment looks best on a 
simple garment. I avoid patterns 
that are already highly stylized, 


Waistband embellishments add 
stand-up appeal 


A waistband is a sturdy surface that invites adornment. First 


especially in the waist area. That 
means no yokes, pockets, or over- 
the-top decorative seaming. If you 
really like the fit of a more compli- 
decide on a band width—anywhere from very narrow to cated pattern, eliminate any exist- 


3 inches—then plan your embellishment. 





Embellish the surface chin 
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Bead small sections for 
focused glitter, or bead 
all over for bold sparkle. 


Hand- or machine-quilt for 
stand-out texture. 


as. i7.2 Fold a sheer ribbon into a 


Embroider by hand or machine, flower. Pin or tack it to the 


with matching thread for tone-on- 
tone sophistication, or decorative 
threads for a colorful design. 


band so you can remove it 
before laundering. 


Add contrast 






Cover the band with an 
ornamental trim to add 
interest and dimension. 


Cut the band froma contrast 
fabric. Ideas? Silk charmeuse 
on suede or leather~or 

the reverse. 


Replace the band with a 
folded grosgrain ribbon for 
a strong, textured edge. 


Insert a design detail 







Baste a handy hanging 
pocket to the waist seam 
before you attach the band. 


Piece your band at the side 
seams and insert a belt or a 
long button tab; add belt 
loops tf desired. 


Loop a string of beads 
Insert buttoned or 


snapped tabs into 
the waist seam for 
a jaunty aplomb. 


under the band for fancy 


movement and shine. 
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ing design details that may interfere 
with the planned waistline treat- 
ment, such as elaborate pockets. I 
find that inconspicuous fit details, 
such as darts or princess lines, 
don’t interfere with a waistline em- 
bellishment, so leave those as is. 
You canalso often leave pleats ina 
garment, but if you think their full- 
ness will interfere or visually com- 
pete with your embellishment, sew 
them down a few inches to flatten 
the waist area. 
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Plan the steps for sewing 
your detail 

After you settle on a pattern, and 
before you cut out any fabric, read 
the pattern instructions from start 
to finish, then decide how to in- 
corporate your chosen waistline 
detail in the assembly process; 
be sure to consider any impact the 
detail will have on the garment 
closure. If youre unsure of how 
your chosen detail will work or 
look, sew a muslin version of the 


garment to work out any kinks 
in the construction and test the 
overall effect. Make any necessary 
adjustments, then cut out your fab- 
ric and proceed as planned. You 
also might want to invest in some 
stretchy knit tops or sweaters to 
wear with your new creations. A 


loose-fitting top that hides your 
waist just won't do. 


Faced waistline details can 


, add interest down to the hip 





Sarah Veblen (www.sarahveblen.com) is 
a custom clothier in Sparks, Md. 


A faced waistline starts out like a blank slate— 


free of all detail—and expands your creative options. 


Draw attention to the facing 


Fold a contrasting facing to the out- 
side. Sew the right side of the facing 
to the wrong side of the garment; turn; 
topstitch the bottom edge in place. 


on“ F Pt oe ~ 
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Reshape | bot- 
tom edge; secure it with a 
double row of topstitching. 


Pintuck the facing for subtle texture and 
move it to the right side of the garment. 


Sew rows of topstitching from 
the waist to the bottom of the 
facing for decorative interest. 


Add a design detail 


Attach belt loops at hip level and thread Create a small welt pocket: it’s deco- 


with a chain or belt for low-slung style. 


Insert shaped tabs in the side 
seams for a simple, yet effective 
accent. Secure the ends with 
buttons or snaps. 


rative and provides discreet storage. 


Sew a peplum into the waistline 
seam; an asymmetrical shape 
flatters most body types. 


Insert trim at the top edge 


Pipe the waistline for a 
strong, yet subtle finish. 


Sandwich a flounce between 
the garment and facing to 
add softness and flair. 


7 
eae re of ee 


trim for a feminine touch. 
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Four Fast 


>» Serger Finishes 
for Sportswear 


Put a professional touch on ribbings, 







elastic edges, casings, and hems 


hiss, by Pamela Busque 


Ripple-free neck band 










. Easy fold-and-serge Wi 


4 


drawstring casing 







Sturdy, stitched-down 


elastic edge (on Serged details dress up knitwear. The author 


skirt waist) spends her days teaching others to sew, 50 her 
garments need to be comfy, yet professional. 
A few serger techniques gleaned from ready- 
to-wear give Pamela's ensemble a designer 


finish. (Christine Jonson Patterns, 1025) 







Decorative and durable 
cover-stitched hem 





THREADS 


al 





prize my serger as my greatest 

sewing possession. It saves 

me hours of time, and allows 

me to easily achieve the smart 

sportswear finishes I so admire 

in high-end ready-to-wear. From 
pillaging designer sportswear racks, 
I've discovered that four serged fin- 
ishes elevate the look of sportswear 
from homemade and sloppy to 
professionally finished: 1) easy 
fold-and-serge drawstring casings; 
2) ripple-free bands for necklines, 
cuffs, and hems; 3) sturdy, stitched- 
down elastic edges; and 4) decora- 
tive and durable cover-stitched hems. 
Follow my lead—and step-by-step 
instructions~and you, too, will be 
cranking out these beautiful serged 
finishes in no time. 


First make sure your serger 
is up to the job 

Sergers are not all alike—there are 
many configurations of needles 








A blind-hem foot is 
optional. Using one 
guarantees a 
crease-free seam- 
not achievable with 
a standard foot. 


and loopers, operating features, 
and stitch options—so reacquaint 
yourself with your serger’s capa- 
bilities (see “What Kind of Serger Is 
Right for You?” in issue No. 108). 
Most sergers produce a 4-thread 
overlock stitch, which is required 
for the drawstring casing/sports 
hem (at right), the band (below), 
and stitched-down elastic (on 
p. 62). For the cover-stitched hem 
(on p. 63), however, your machine 
must be able to produce a cover 
stitch; this feature is not available 
on allsergers. And don’t pack away 
your regular sewing machine just 


An easy fold-and-serge 
drawstring casing can 
double as a sports hem 


The width of the casing is your choice; adjust your pattern 
accordingly. To accommodate cording, position and sew a 


couple of buttonholes in the casing area before you begin. 


Turn up the hem allowance and 
press along the hemline. Then fold the 
hem back against the garment’s right 
side, with the raw hem edge extending 
past the fold as shown; pin on the 


wrong side to secure, 


Align the fabric in your serger with 

the wrong side up and the fold next to 
the blade of the standard presser foot. 
Serge, catching the fold in the stitches. 
Don't worry if you accidentally slice the 


fold—the cut will be caught in the seam. 









Make sure your band fabric has 
plenty of stretch recovery. You 
can cut a collar, cuff, or hem 


Ripple-free neck, cuff, and hem 
bands require precise measuring 


band from knit fabric if it 
has at least 25 percent 


Sauer 


Measure the garment edge and cut the band to fit two-thirds stretch (pull it along a 





i (for a Lycra blend or purchased ribbing) or three-quarters (for ruler to check). Or use a 
; knits with less stretch recovery) of that amount, plus seam Serge the neck edge, staNuig al ribbing (pull it in the direction of 

2 allowances; the depth of the band is your choice. The process center back and stretching the band to the stretch and let it go; it should 

3 is demonstrated on a neckline here: fit between the pins. To finish, serge return to its original shape). 

5 1 inch past the center back over your 

E z i eer ene , previous stitching, then raise the 

= erge the center-bac ivide the band into four equa ; ; Press the seam allowances toward 
: seam of the band, sections and mark with pins. Turn the a a ae ne eteheiae the garment with the tip of your iron. 
: le sve aaah caudce Pat eng seg ONiane Myide fabric, Cut the thread tails close to the ‘(Wr the garment right side out and 

: Fold in half, wrong the neck edge into four sections; pin- edge sricide tanita Seeant topstitch (using your sewing machine), 
; sides together, aligning — mark. Slip the band inside the or cover-stitch along the seam to hold 
y We cul edges, garment, aligning the edges and pins. the seam allowances in place. 





Spend more for the 
good stuff. Stretch & 
Sew Action Elastic and 
Cut-Thru, Sew-Thru 
Elastic are created 
especially for stitch- 
through applications, so 
they won’t break down 
from needle penetration. 
They’re available at www 
-manchestersewing.com. 


~ 


waist (or wrist), then overlap the ends as needed to create the desired fit; cut off all but 
1 inch of the overlap. For the casing, double the elastic width and add % inch, then add 


this amount beyond your pattern seamline. The process is demonstrated on a waistline: 





edge as shown. If desired, secure the elastic with 


more rows of topstitching. 


Shrink the elastic with your iron. 
Lay the garment on your ironing 
board (stitching will have stretched 
the elastic a bit), hold your iron a 
few inches above the elastic, 

and apply lots of steam. Let the 


garment cool before moving it. 
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yet—youll need it for topstitching 
the band and elastic. 


Choose fabric, thread, and 
other odds and ends 

The four finishes outlined in this 
article can be added to any woven 
or knit garment. Sportswear is 
meant to withstand the rigors of 
real life, so just make sure the fab- 
ric you plan to use is sturdy and 
comfortable. I prefer high-quality 
knits, like cotton or wool double 


Stitched-down elastic creates a stretchy 
edge that always holds its shape 


To determine the length of the elastic, cut an unstretched piece the same length as your 


knits or interlocks; avoid inferior 
knits that don’t hold their shape. I 
also avoid super-thick or high-pile 
wovens because they'll be bulky in 
a drawstring casing or elastic edge. 

Select a thread type and color 
to produce your desired effect. If 
you want your stitches to blend in- 
to your background fabric, choose 
fine thread (1 like YLI Elite Premium 
Matching Thread) in a matching 
color for the serger, and if top- 
stitching is required, for the sewing 

















Overlap the elastic ends and join with a zigzag stitch. 
Divide the band into four equal sections and mark with pins. 
Also divide the garment edge into four sections; pin-mark. 
Place the elastic on the wrong side of the garment edge, with 


’” inch of the fabric extending beyond the elastic; align the pins. 


Starting at center back, and stretching the elastic to fit 
between the pins, serge with the blade aligned along the 


elastic, cutting off the excess 





% inch of fabric. 












Fold the elastic onto the 
wrong side of the garment 
and, stretching the elastic, 

topstitch (using a 3.0-3.5 

stitch length on your sewing 


machine) along the bottom 





Your serger must be 
able to produce a cover stitch. 
Two needles stitch parallel lines on 
the top of the work, while the looper thread 
forms an overcast pattern on the bottom. 






A serged drawstring casing (see 
p. 61 for instructions) at the hem 
of a sweet onesy makes this 







layette essential easy-to-sew 






a _ and speeds diaper changes. 
(McCall’s 8574) 





AN 
\\ 
wo 





ven garments 
als te benefit from a 

se ed finish. Stay- 
put elastic on cuffs 
and a stretchy hem 
band foil a breeze and 
increase the comfort 
of this sporty jacket. 


(Simplicity 5878) 


machine. For a bolder style, use a 
thicker thread, like YLI Jeans Stitch 
or Sulky 12-weight quilting thread, 
in a contrasting color. 

Youll also need a few special 
notions, tools, or machine features; 
these are noted in the step-by-step 
instructions for each technique. 


Practice makes perfect 

It's a good idea to test each tech- 
nique on a scrap of your fabric to 
work out any bugs, as well as eval- 
uate the final effects. Once youre 







& 








A decorative cover-stitched 
hem is twice as strong as 
a traditional hem 


~ You can serge so the two rows of parallel stitching are 


visible on the garment’s right side or wrong side, depending 


on the effect you desire. 


Fuse the hem in place. 


To stabilize the hem 
and hold it in place as 


you serge, sandwich a 


‘%e-inch-wide strip of fusible 


web (I like Heat 'n Bond Lite) between the hem allowance and 


garment, and fuse with your iron. Clip the web to fit a curve. 





Or serge with the wrong side of 
the fabric facing up. Align the left 
needle just inside the cut edge of 


the hem allowance; serge. 


comfortable with each process, how 
and where you use it in a garment is 
up toyou. Be creative, and be sure to 
visit your favorite stores or browse 
through sportswear catalogs for 
inspiration. One serged finish can 
make a discernible difference in a 
garment; more than one will give 
your garment stand-out style. 


Pamela Busque teaches serger work- 
shops at the Manchester Sewing Ma- 
chine Center (www.manchestersewing 
com) in Manchester, Conn. 


Serge with the right 


side of the fabric facing 


up. Disengage the knife 


and adjust your serger 


settings for the cover 


stitch. Measure the hem 


allowance, subtract 


%e inch, and align the left 


needle that distance from 


the fold; serge. 
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BEST OUR NAME SAYS IT ALL 
cogs “BEST” PRODUCTS, PRICES, 
a) ANT Ce EDUCATIONAL SUPPORT & SERVICE! 


STABILIZERS || __ SOLID OAK _ |! Comments From “BEST” Customers | EMBROIDERY THREAD 
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ALL BRANDS SCISSORS BLOCK | “Best Sew’s service and education go on long FOR ALL BRANDS OF MACHINES! 


Handcrafted : : ee 
Exclusively o. x after the sale. No question is too trivial, no 1,000 Meter Spools 


For problem goes unattended Pat Compare at °4.99 
Best Sewing -' 
Store All “The employees at Best are always willing to 2 49 4 
* wee _ | help. Their service after the sale is great. | shop JUST | alg 4 

lan! 7 at Best because I know I can always count on 

‘ies Laas them. And their prices are always low!” OR 10 SPOOLS FOR 
lL JUST 518 
| “! appreciate the quick and efficient service | got 
recently. The problem was fixed and | received 

PROFESSIONAL STEAMER my machine back on the very day I requested. TH READ RACKS 
Pa Steams Away Wrinkles t Thank you Service Department. Beverly 
5 Times Faster Than 


> rong Best Sewing Now Has 
$98 \ A Great Selection Of 
pontine MEI) ont Machines. 
— a Used Only 3-4 Days! 
Choose From Embroidery, 
ALL YOUR hhen ai Computerized Sewing 
EMBROIDERY \@eammie 2a And Quilting 
NEEDS 


| 5 on Great Prices! oe ri and Styles To 
Now Just 22 Call Now For Details | _ ne _ Choose From! 


Embroidery _ 
Exclusively For | Reference Books 


Professional. ey J The V 8 
ir || PQ1500S_ || ait, By Various 
ThePorect i = 4 ‘ie Authors 


‘|; prane 
Ne "Create 


Unique Designs 
With This New 
Attachment 


Introductory Price | 
S Beautiful Printed 

_ - 1 Qe Tapestry Bags For 

Triangle-Tip Iron goes Quilting Machines and Up To 
where no big iron ever can S AVE 30% | Quilting Accessories 0 
Sea Even for the Larger | Hf) yf OFF 
33% OFF Reg. $279 _ Models like the ULT we 0 | 
39 he Me) AL LS To order by phone call: We Accept 
7301 Kingston Pike 1-888-683-5362 sas 
Knoxville, TN 37919 www.bestsew.com All Items Subject To Prior Sale. 
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Wholesale to the Public | 


We have the largest selection of 


a SS 
| 


on first order 
coupon code: FIRST 


within 30 days 
money back guarantee 
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| Oraling he Heirtooms of lhe Saltere 


If heirloom sewing, 
exquisite handwork 
and smocking 

are your passion... 


We have a place 
for you! 


Membership in the Smocking 
Arts Guild of America includes 
opportunities for learning and 
involvement with the greater 
sewing community. Join a local 
chapter, take a correspondence 
course, attend the international 
annual convention. You will 
receive the quarterly SAA 
News and the on-line E-Zine, 
filled with tips, techniques, new 
| ; projects, as well as the latest 
a Make your plans jews in the sewing world. 
Sie a reas Seine More than 125 local chapters 
|  gammen % Seneca participate in WEE CARE, 
a community service project 
providing handmade preemie 
gowns to local hospitals. 





September 28 — October 3 
Westin Peachtree Hotel, Atlanta 


www. smocking.org 
| SAGA, PO Box 214, Hathorne MA01937 —<Join us as we celebrate 25 
1-800-520-3101 10 a.m. ~5 p.m. CST years of smocking excellence. 
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How Origins helped me 
turn over a new leaf. 








I’ve been embroidering for years and ( 
have tried countless software programs, (jeg ye, 
but only Origins could turn this perfect NZ Ge £03 
leaf into perfect embroidery for my pie 
family room. Not only did Origins 
capture the tiniest details of my leaf, it 
gave me endless ways to embroider 
it. It’s all I need to express myself 
in ways I’ve always wanted. 
There are no limits to what | ) 
can do with Origins. You'll be amazed at what you can turn over. 


With Origins up-to-date auto-digitizing software you can 
create highly detailed embroidery from photographs, 
scans and computer art with our patented Photostitch 
technology. The latest Origins upgrade includes: 
— improved Photostitch features 
— background option to scan in your fabric 
— improved multi-line text management 
— drag and drop color status bar 
— new motifs and jagged edge patterns 
— plus, if you should need it, Origins offers 
specialized on-line and telephone help. 
For more information and special offers, 
visit your local Origins retailer. 
www.originssoftware.com 1-866-678-7638 


Imagine what you can do. 
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by Heather Claus 


Like ruffles without the gathers, 
flounces are fluid, feminine, and 
their fullness is easily adjusted 


Circle-based flounce = 


The consistent arc of a circle- 
based flounce distributes the 
fullness equally along the 


longer edge. 
~ Cut open 


to make 
a strip. 


1930s McCall’s 
fashion 
illustration 
Flounces encircle the 
shoulders and create a 
waterfall-like train at the 
back of this gown. 





Angled, slash-based 
flounce 


When a flounce pattern is made 
by pivoting a series of straight 
sections at one or more angles, 
the fullness occurs only at each 
angle. Pivot each section to add 
as much fullness as you like. 





Less 
fullness 


More 
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A flounce is a sewn-on piece of 
fabric related to, but quite dif- 
ferent from, a ruffle. Ruffles are 
long, straight strips of fabric 
gathered on one edge to create 
fullness; the gathered edge, 
which is sewn to the garment, 


\ 


and the opposite, loose edge 
have the same length. 
Flounces are curved or 
angled strips that are 
longer on one edge than 
they are on the oppo- 


site one. When the 
shorter edge is 
straightened out 





design 


1950s Vogue 
couturier 


The matched 
flounces rippling and 
tapering down the 
back of this dress 
each start off as a 
flat, overlaid peplum 
at the waistline. 


as itis sewn to the garment, the 
longer, opposite edge falls into 
drapes or flutes. The obvious 
advantage of a flounce is re- 
duced bulk, since the sewn-on 
edge is flat, not gathered. Less 
obvious, until you see one, is 
the fact that the orientation of 
the straight grain varies along 
a flounce, by the very nature of 
how it is cut, giving its drape a 
distinction and movement that’s 
quite different from the typical 
stiffness of a ruffle. 

The degree of fullness in a 
flounce is determined by how 









1985 Valentino 
evening gown 

The wide, asymmetrical false 
hemline of this two-toned 
evening gown Is a simple, 
circular, faced flounce. 





The “Walking Foot" Uitrafeed™ 
Shown Deluxe LSZ-1 #804 
Sewing Outdoor Projects 


Everything you need— Fabrics, Fasteners & 
Machines with the power & feeding ability 
to guarantee professional results! 
Sailrite, 4506 S. State Rd 9, Churubusco, IN 46723 
FREE Catalog ¢ 800-348-2769 + 260-693-2242 
fax 260-693-2246 « sailrite@sailrite.com 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 
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Minimum order - $100 © Orders usually 
Shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 

| slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the US., add $3.50 each 
(U.S, funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 











COUTURE SEW ING SCHOOL 
j/ 


Couture Sewing Seminars in 
Baltimore and San Francisco 


Would you like 
a fabric store 


in YOUR tJ Ww 


mailbox? 
Tempting fabrications 
Unique textures 










FABRICS 


and Best match service— 
ae linings, buttons, thread 
Couture Tour to Paris in Staffed by fabric specialists 
November 2004 





Send $5.00 for swatch offer to: 


Sawyer Brook Fabrics P.O. Box 1800T 
Clinton, MAO1510 #800-290-2739 


Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 


Sawyer Brook 


DISTINCTIVE 


Visit us on the web at sawyerbrook.com 


* 
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Gran A ' ae Parle 
OM nyt UY gh UMOHY back te. life 


Shhh GEES /, COTM? 
y 


Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 
Coutil, Cording & Reeds - Eyelets, Grommets & Other Findings - Kits 
Millinery Supplies- Historic Costume Patterns - Preservation Supplies 
Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 


Now you can come visit us at our NEW store: 


295 Main Street, South River NJ 08882 
EMAIL: info@grannd.com PHONE: 1-732-390-0506 FAX: 732-390-1694 
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SILKS 


Velvets 
Chiffons 


Satins 








Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


silks@thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB - $20 annually 
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1987 





Valentino 


evening gown 


A shoulder-level 
bound flounce 
mirrors others at 


knee-level and at 


the wrist on this 


playful gown. 
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S (continued) 


much longer the loose outer edge 
is than the sewn-on inner edge. 
This difference in length can be 
created in one of two ways: You 
can cut the flounce as a circle- 
based strip, with both edges 
curving in the same, consistent 
arc, as shown in the top left draw- 
ing on p. 66. (Cut the ring of a 
circle-based flounce open to 
make a strip; join several strips 
end-to-end to make a longer 
flounce. You can also cut this 
type of flounce as a spiral.) The 
other way to create a flounce is 
by slashing across a straight pat- 
tern strip at intervals and pivot- 
ing the pieces to form an angular 
arc, with one long edge opening 
to grow longer at each slash, as 


shown in the bottom left drawing 


Marfy 8640 


23035 


Spring/Summer 
2003 pattern, 


Tiered, gentle flounces 
at the back of this con- 
temporary day dress 
echo the flounced 
trains of the 1930s. 


Current pattern, 
Neue Mode 


A lace-up bustier sets 
off a full-length gored 
skirt with long, spiral- 
based flounces inset 

in each vertical seam 

on this contemporary 
wedding gown. 


on p. 66. The slashes can be 
spaced regularly or irregularly. 
The amount of pivot can be con- 
sistent or not, and the outer edge 
can be shaped in any way you 
wish—it doesn’t have to be par- 
allel to the inner edge. The full- 
ness in a circle-based flounce will 
be evenly distributed along its 
full length, while an angled, 
slash-based flounce will be full 
only at the slash points, allowing 
the areas of fullness to be pre- 
cisely positioned. Flounces are 
dramatic, sophisticated, and ut- 
terly feminine—and lots of fun to 
experiment with. 


Heather Claus teaches online pat- 
ternmaking classes at her Web site, 


www.patternshowcase.com. 








Drawings: Karen Meyer 


Pattern \iaker = 
forcross-stitch 


| WITH MACHINE EMBROIDERY ADD-ON 


Record Keeping 
Got You On 
Pins & Needles? 







P 
A 


Stitch your cross-stitch 
designs on your 
embroidery machine & 
in a fraction of § a ‘s 


tits iar) ca 
) 1 by 
by hand! 


Features included: 


$14 plus $4 4/h 
CA residents add 7.25% 
Visa/MC Chemg 





ES FAX 831.464.1451 
beshinsedesign.com 


READER ama 72 SOS Survival Kit 


To The Rescue! 
Eléo dahnice A complete Small Office System 


PARIS FABRICS that organizes your sewing 


business for profits! 
Exclusive Catalog Distribution to i 


é ; i t 
North America of Europe’s Most pe came’. Your FINANCES 
5 ‘ ®@ Maintain CLIENT INFORMATION! 
Precious Fabrics. 


@ Keep Track Of EQUIPMENT! 
@ GET PAID What You’re Worth! 


mw Zzwams 








Call yi vu Lor at Healer or 
eoy 'ob-625/ 


To purchase a catalog anywhere in North America: 
vi whobby nw on 0-DAY MONEY BACK GUARANTEE 


1-877-312-1011 small office 
for more information and prices visit our websites: SOLUTIONS 


www.elegancefabrics.com 866.767.5943 toll free 


410.799.5876 fax 
www.bellafabrics.com Be” iain 
LOS ANGELES * VANGOUVER * TORONTO 













1-800-768-6257 
972-562-5411 
502-290-6484 Fax 


| VISA/MC/Amex/Discover 
check or money order accepted 


HobbyWare, Inc. 
P.O. Box 1321 
Crestwood, KY 40014 


'sHobbyWare — 
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Join Now & Download 2 Antique Alphabets 


Redwork & Full-Color Antique Quilt Alphabet Reproduction-1920s 
You Will Download... 


(1 Full-Color & 1 Redwork) ($180 value - 4X4 
and all formats. Download when you join.) 


_ © 26 Designs This Year! (all formats) 
e At least one design each month 
e 23 (4x4) designs 
¢ 3 (5x7) designs, split for smaller hoops 


e Discounts on new Martha Pullen embroidery 
CD packages, Regular price is $90; IEC members 
discounted price is $54 + s&h. 


e Monthly Antique Pictures, poems and articles 


¢ Monthly discounts on fabrics, laces, or books 





*Membership is yearlyfrom January 2004-December 2004. 


Cost is $59 per year ($315 value) 


dye painting with Rit on silk, wool, cotton 
heat set in a microwave...quick, fast, fun! 
cool water wash with mild detergent 


Sign up online at 
www.marthapullen.com 


Pre iM@ Nowin 1 Ib. sizes! 


Unilever Bestfoods 

















1437 West Morris, Indianapolis, IN 46221 | | LVN s Go to www.marthapullen.com for complete details 
317-231-8028 | / ) on internet machine embroidery club. 
| | \ . For more information call 800-547-4176, ext. 104. 





| wwwritdye.com 
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Understand density to avoid 
stiff or wimpy stitchouts 


by Susan Fears 


One quick calculation yields essential 
information for matching designs to fabric 


electing appropriate em- 
broidery designs for fashion 

- fabrics can be tricky. If you 
choose a design that’s too dense, 
the hand of your fabric becomes 
undesirably stiff. If the design 
isn’t dense enough, it allows un- 
derlay stitches and fabric to show 
through. Until now, the only way 
P've known to determine how a 
motif will behave on a particular 
fabric has been to make numer- 
ous test stitchouts. But ’'ve come 


up with a set of quick calcula- 
tions and comparisons that will 
put you on track from the start, 
before you even hoop your fabric. 

I'll show you how to determine 
what I call the “density score” of 
any embroidery design, and 
how to match this score to fash- 
ion fabrics. I'll also discuss ways 
to alter the stitch density of a 
design so that it can be used 
successfully on a wider range of 
fabric weights. 


Find and use the 

density score 

The density of an embroidery 
design refers to how tightly or 
loosely packed the stitches are 
within the area of the motif; an 
easy way to express this is as 
the ratio of stitches to fabric 
area, which is found by divid- 


Stitch density affects 


ing the total number of stitches 
in a design by the surface area of 
the design (usually calculated 
in square millimeters), and thus 
determine the number of stitches 
per square millimeter. For exam- 
ple, a motif with 2,500 stitches 
over an area of 3,750 square mil- 
limeters has a density of .67 
stitches per square millimeter. 
But I’ve discovered that inverting 
that equation—figuring the ra- 
tio of fabric area to stitches 
instead—yields a more mean- 
ingful number, which I call the 
density score. (In the example 
above, the score is 1.5.) 

As the chart on p. 74 shows, 
the density score can be used 
to determine quickly, and with- 
out a trial stitchout, whether 
your fabric can support the mo- 
tif. You'll find that designs with 


compatibility of motif and fabric 


Match design density to fabric weight for embroidery that looks 
great and doesn’t change the fabric’s hand or drape. (Leaf motif, 
Flower & Vine, OESD Stock Design FL780; www.oesd.com) 
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Medium-weight wool crepe; design 


Wool flannel; design density score of 


less than 1: Heavy fabric can support a density score of less than 1: Too heavy for 


dense design with no density alterations. this medium-weight fabric, the design causes 


the fabric to ripple when stitched as is. 
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Lightweight linen; design density score 


of less than 1: Densely digitized designs 
overwhelm the soft hand of lightweight 
fashion fabrics. 


Photos: Sloan Howard 


(4) Husqvarna VIKING 


= 
The quilts will be exhibited in the Husqvarna Viking Gallery 
of Quilt Art, at the 2004 International Quilt Market and 
Quilt Festival in Houston, 1X and at the Quilt Festival in 
; Chicago, IL. in 2005 and 2006, the exhibition will be shown 
. in many places around the world. 


You are invited to participate in the Husqvarna Viking International Quilt Contest 2004. 
technique. 


Complete rules and an application form are 
available on our web site, www.husqvarnaviking.com. 

Call or write: Quilts Inc., 7660 Woodway, Suite 550, 
Houston, TX 77063, ATTN: Husqvarna Viking Color, 
713-781-0864. 


One winner in each category — art quilt and traditional quilt -- will be 
awarded: 


* A HusqvarnaViking Designer | sewing and embroidery machine and 

a specially designed Swedish glass sculpture by glass artist Bertil Vallien. 
* The second prize in each category ts a Husqvarna Viking Quilt Designer 
www.husqvarnaviking.com 
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THE THEME OF THIS YEAR’S BIG QUILT CONTEST* 
is “Color, Couleur, Colore, Kulér” = in praise of creating 
with color. Entries must be machine-sewn, either in a 





modern, artistic style or in a traditional quilting 
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FW fee) 6The California Coat | Book 

ware one ee len pareve’) Tailoring Ladies’ Jackets Only $18.95 
Step-by-Step Instructions 

By Mary Ellen Flury 


A light to medium weight cout, N E WwW! Pattern 


that is camportable to wear and 


he! 





Fabric Maker, Since eas LG» 





sual ~ | eae Coat $20.00 ; ie . y vn a Print r 
f | | Tailoring Men’s Suit/Sport Coat $29.95 a or Si eC Be Vesa 
Sang Tailoring Ladies’ Jackets $24.95 Py: F SY 
(i ' \ Men’s Pants and Vest $24.95 | | a = _ Weddings / Anniversaries 
. | it ' Shipping 2315 B Forest Drive, PMB 50 a Satin Ribbon Showers / Birthdays and more... 
, | USA $2.00 (I pattern) Annapolis, MD 21401 | Fora free catalog call: 800-241-2890 
| $3.00 (1 book or video} 1-800-355-1137 P.O. Box 43821 © Atlanta, Georgia 30336 
$5.00 (2 or 3 videos) FAX 410-798-1951 . 
Sizes SM, L, XL, XXL | Videos available on VHS and PAL VISA and MasterCard accepted www.namemaker.com 
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Fare Tahiti Fabrics 


—-= 
Sewing * Quilting 
Crafts 


THREADS ¢ NOTIONS ¢ DOLL SUPPLIES 
BABY PATTERNS ¢ LABELS e FABRICS & MORE! 


Free Catalog 


www.newarkdress.com 


1-800-736-6783 


Newark Dressmaker Supply 


808-939-7066 
www.faretahiti.com Dept 732 » PO Box 20730 
Lehigh Valley, PA 18002-0730 
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Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 







Quilting, Fashion, & Home Décor 
on the Big Island of Hawai'i 
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Know your fabric’s weight 


To match embroidery motif to fabric, you need to know where your fabric falls in the 
weight spectrum. This list will give you some guidelines for comparison. 


Lightweight fabrics Medium-weight fabrics 
Handkerchief and Lightweight denim 
blouse-weight linen and twill 


or linen blends 
Crepe de Chine 
Silk dupioni 
Organza 
Challis 
Chiffon 


Suit-weight linen 
Soft leather’ 
Wool flannel 
Ultrasuede 
Gabardine 

Raw silk 


Heavyweight fabrics 
Sturdy denim and 

cotton twill 
Heavy leather and suede” 
Drapery fabrics 
Wool coating 
Canvas 


“Always use low-density designs for leather, to avoid perforations and tears. 


scores less than 1] are suitable 
for only the heaviest fashion fab- 
rics, and that only scores greater 
than 2 can be used successfully 
on all fabrics. Designs scoring 
between 1 and 2 should be 
tested on your fabric before use. 

To make the best match be- 
tween motif and fabric, you'll 
need to know not just the den- 
sity score of the design, but also 
the weight of your fabric. I’ve 


provided a list of fabrics divided 
into categories by weight (see 
above), which you can use with 
the density score chart to deter- 
mine whether a design is suit- 
able for your fabric as is, or 
whether it can be altered to work. 


Adjust the embroidery to 
suit the fabric 

Just because a motif’s density 
score doesn’t fall within the 


Edit dense motifs to suit lighter-weight fabrics 


Wool crepe; design density score between 1 and 
2: Fewer stitches per square millimeter of surface area 
soften the embroidery and create a more pleasing 
hand and appearance on medium-weight fabrics. 


/2 





THREADS 








Linen; design density score greater than 2: 


Editing the design to a significantly lower 
density makes the motif suitable for even 
a very lightweight fabric. 


range that’s best for your fabric 
doesn’t mean you must reject it 
immediately. There are several 
ways to alter or edit a design to 
make it more fabric-friendly. Dig- 
itizing software can decrease or 
increase the density of a design, 
and in turn change its stitch 
count. Bernina’s artista 200E em- 
broidery machine can change 
stitch properties, including den- 
sity, without additional software. 
Enlarging or reducing the size 
of the motif without changing 
the stitch count (which you can 
do with software or using some 
machines’ editing functions) will 
alter the density as well. 


Fill the voids with 

thicker thread 

More often than not, if you need 
to adjust the density of a motif, 
youll want to reduce its stitch 
count so that it can be sewnona 
lightweight or medium-weight 
fabric. Sometimes, though, re- 
ducing the density too much 
results in a design in which un- 
derlay stitches, and even fabric, 
show through. Most embroidery 
designs are digitized with a 40- 
weight thread in mind; you can 
substitute a heavier thread, such 
as 30-weight thread, or even YLI’s 
Monét wool-like embroidery 
thread to achieve better cover- 
age. On the other hand, if you’ve 
increased the density of the de- 
sign, you can also switch to a 
finer thread. If you do decide to 
adjust the density and thread, 
it’s important to test the embroi- 
dery on a scrap of fabric to veri- 
fy that the new combination sews 
out successfully. (For details 
on relative weights of selected 
threads, visit www.ylicorp.com, 
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Sew it” 


Now there’s a Pfaff embroidery machine fo keep pace with your creativity — 
at a price that won't get in your way. The new creative?”4 gives you the 
unequalled engineering of the legendary Pfafts. Its exclusive IDT — Integrated 
Dual Feed technology — sews perfect seams in any fabric, every time. This 


The real passion for sewing achine frees you fo execute bold, beautiful, intricate embroideries. Color by 


color, stitch by stitch, rotated or mirrored — it lets you turn your dreams into art, fashion and beauty 


for your home. Sew it. Believe it. For the dealer nearest you, call 1.800.99PFAFF or visit our web site 


at www. pfaffusa.com. 


Follow the arrows to the Pfaff that's right for you. When you visit your 
Pfaff dealer, you'll see there’s a Pfaff for every skill level and price point. 
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Low density can leave gaps between stitches. Use heavier thread to offset low density. YLI’s 


A density score greater than 2 makes for a skimpy woolly-textured Monét thread provides greater 
stitchout using standard, 40-weight thread. coverage even with a low-density design. 


Use the density score to check 
compatibility of motif and fabric weight 


The density score offers a simple key to assessing how well a motif 
will stitch out on fabric of different weights. The score is easily found 
by using the formula at right. 
| Calculate a motif’s density score | 
| To find the motif’s surface area, multiply its height (in mm) by its width Stitch Surface area 
(in mm). For a design with a stitch count of 2,500, and dimensions of count of motif 
50 by 75mm (yielding a surface area of 3,750 sq. mm), the score is 
found as follows: 3,750 sq. mm divided by 2,500 stitches = 1.5, 





Density score Design characteristics _ Fabric weight _‘Tips to preserve fabric hand 


Less than 1 High stitch density Heavy Reduce stitch density (optional) 
| Use on heavy, firm fabrics Add fusible interfacing and 
Requires substantial _ use heavyweight stabilizer 
Stabilization Medium Reduce stitch density 


Use medium-weight stabilizer 





Ey | Light ar) Design may be unsuitable 
1-2 Medium stitch density Heavy Use lightweight stabilizer 
Use on medium-weight to | Use 40-wt. thread 
hea Ew.clapr fabrics 7 Medium Reduce stitch density 
Requires light to medium Add fusible interfacing 
Stabilization and/or stabilizer 
May use heavier thread 
Light Reduce stitch density 


Add stabilizer 

May use heavier thread 
| Greater than 2 Low stitch density All Use stabilizer appropriate to 
fabric weight 


May use heavier thread for 
greater coverage 


Use on all fabrics, 
especially lightweight 
Requires light stabilization 
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and download the brochure “A 
Thread of Truth.”) 


Be choosy about 
stabilizers 

Once you've settled on an em- 
broidery design that preserves 
the drape of your fabric, you 
won't want your stabilizer to add 
stiffness. I recommend using as 
soft a product as will effectively 
support the embroidery stitches. 
Some that I’ve used are Poly 
Mesh (cut-away), Aqua Film, 
Badge Master, and Aqua Mesh 
(rinse-away); and Ultra Clean 
and Tear (tear-away). 

By using the density score ap- 
proach to match embroidery de- 
signs to fabric, you can avoid 
the disappointment of purchas- 
ing a motif and discovering that 
it behaves less than perfectly on 
your fabric. You'll be able to 
decide ahead of time if the mo- 
tif has an appropriate density 
score, and if not, determine how 
to adjust the density. I think 
you llagree it’s great to take the 
guesswork out of selecting em- 
broidery designs. 

Susan Fears manages a Bernina deal- 


ership in Texas. 


Computer fun.. 


Garment Designer 
- for pattern design 
" easy to use 
- click/drag pattern lines 
. men Wioteadantaren 


Stitch Painter | 
- for gridded crafts 


‘Windows eMacintosh starting at $85.00 ‘WE IMPORT DIRECT” 
Cochenille Design Studio INCREDIBLE COLOR SELECTION 


pi BOX 239276 = 1 wee Jacquard Crepe 36" $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
Encinitas, CA 92023-4276 
(858) 259-1698 wwwcochenille.com YaKiang Tussah 54" Heavy $49.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 
. Pearl Crepe Jacquard 45" $15.95 yd. — Satin Stripes 45° $18.95 yd. 
Silk Georgette Chiffon 44°/45' $ 9.95 yd. Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" . Charmeuse 19mm 45" $17.95 yd. 
Silk Noil 35"/36" ; . Jacquard Charmeuse 45" 

Spun 35'/36" ; Silk/Rayon Velvet 45° 

Taffeta ; Silk Knit Jersey, Tubular 

Silk Satin 45" 100% Wool Crepe 58" 

Patace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" 

100% Linen 32°/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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Design Software 
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UTICA 


ce THREAD 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 







( MERCERIZED COTTON, POLYCORE THREADS } 
AND NYLON THREADS ARE ALSO !N STOCK. 





TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
mail@uticathread.com 















fe Notions “sir 
Mart.c om ONLIng 


TAKE A LOOK AT OUR HUGE 

1 Begg le), Be) es il ice, legie), b 
Thread * Tapes & Braids * Zippers * Buttons * Velcro 
Buckles * Rings * Snaps * Scissors * Rotary Cutters 

Needles » Pins « Pens & Pencils * Chalk « Magnifiers | 

| Rulers * Tools « Organizers * Thimbles * Frogs 
Pin Cushions « Adhesives * Templates * Books 









Cron 
Tinblad cm 


Wrights 
SINGER 


anne 
View these brands and many more at NotionsMart.com 
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Monogramming and 
Personalization For 
Machine Embroidery 


Download Free 
"Latter oF Ehe Month’ 


WWW.SYFABRICS.COM 
Up to 75% Below Retail! 








Silks, Velvets, Velboa Furs, Satin, Fleece, 
Chiffon, Organza, Brocades and many more... 


$5 Off first purchase of $50 or more! 


Center coupon code: Threads) — 
9 SYFabrics - 213-445-2670 i 
PO Box 191201, Los Angeles, CA 90019 1-888-238-1372 © (fax) 845-358-2696 





17 Fourth Avenue, Nyack, New York 10960 
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Threads Fabric Shopping 


by Carol Spier 


Monday:--: 


November 3, 2003, was unseasonably warm, 
reaching 83 degrees early on. Our plan of action: 
visit a number of shops to collect swatches of 
possible fabrics; take a break to choose the best; 
and then retrace our steps to make purchases. 


First stop-—10 a.m.: Carol and Kate (near right photo, from left to 
right) pose under the giant button in front of the Fashion District 
information kiosk at the corner of 7th Avenue and 39th Street. 


From 10:05 to noon: Kate toured shops on 40th Street, 
patterns in hand, gathering swatches~wool bouclé, quilted 
silk, double-faced cotton velvet, printed silk, wool jersey, 
embroidered shantung-in her preferred palette of 

olive, rust, peach, and chocolate. In the center, she’s 
checking out a bolt of something that caught her eye. 
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Spree 


THE WINNER IS... KATE DAVI: 


ner, three second-prize winners, 





hreads sponsored a Shop- 

ping Spree contest in the 

spring of 2003, offering 
sewing enthusiasts a chance to 
win a trip to New York City with 
$1,000 to spend on fabric, to be 
followed by a visit to our offices 
for a sewing lesson with the 
editors. Over 25,000 of you 
entered, and one day in May, 
publisher Beth Conklin and I 
watched as the computer in 
our financial office “drew” the 
names of the grand-prize win- 


and five third-prize winners. 
Grand-prize winner Kate Davis, 
of Portland, Oregon, whirled 
happily through two days of 
shopping and sewing last fall. 
Kate had never been to New York 
or Connecticut, and she chose 
November 3 and 4 for her Spree 
experience so that her husband 
could travel with her and run in 
the New York City Marathon. 
When Threads assistant editor 
Judith Neukam and I met Kate at 


fashion 


|NFORMATION 





her hotel at 9:30 a.m., we found 
her completely ptepared—pat- 
terns in hand, color preferences 
in mind, and walking shoes on 
her feet. We headed for the gar- 
ment district, where we worked 
through five fabric stores, two 
button shops, and one notions 
vendor. Kate had lots of support 
from enthusiastic salespeople 
who thought the Spree was a 
pretty cool event. By 6:00, when 
the stores closed, she had spent 
nearly all her money, and had 





Bottom right photo: David Page Coffin; top right photos: Carol 
Fresia; all other photos: Judith Neukam; drawing Larry Ross 


Tuesday 


Kate came to Threads and unpacked her bounty of fabric 
for the staff to admire. Judith took her measurements, and 
we commenced on the quest for that perfect pants pattern. 


fabric, lining, buttons, and no- 
tions for at least half a dozen out- 
fits (including wool jersey to felt 
as explained in Threads No. 109). 


The entire staff enjoyed 
Kate's visit 

The following day Kate came to 
our offices for her sewing lesson. 
She requested that we help her 
make a good pants pattern, so 
senior editor David Coffin helped 
her draft one the traditional way, 


with pencil and rulers, while 


Judith used computer software 
to do another—we were curious 
to see how alike they would be 
(very) and which would fit better 
(the computer version). Kate was 
enthusiastic, charming, and a 
very good sport about having her 
photo taken repeatedly. Threads 
staff is looking forward to see- 
ing the photos she has promised 
to send as she completes the out- 
fits from her Spree fabric. 


Carol Spier is editor of Threads. 
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Judith Neukam, 
assistant editor, 
starts the 
computer 

draft while 

Kate looks on. 


Senior editor 
David Page 
Coffin refers to 
Threads No. 89 
as he drafts using 
ruler and pencil. 
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or FABRIC 
Find. your Self 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com/ 





Fink y 


COUTURE FABRICS 
Scottsdale, Arizona 

(480) 949-8238 

coutfab @msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltfabrics.com 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 
janesfab @ earthlink.net 


MULBERRY SILKS 

and FINE FABRICS 

Carrboro (Chapel Hill area), North Carolina 
(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


STONEMOUNTAIN and 
DAUGHTER FABRICS 
Berkeley (San Francisco area), California 
(866) 4SEW-FUN 

www.stonemountainfabric.com 


D’LEAS FABRIC and BUTTON STUDIO 
Denver, Colorado 

(303) 388-5665 

dileasfabric@ aol.com 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 
FABRIC COLLECTIONS lindassewing @ proaxis.com 
Winter Park (Orlando area), Florida 
(407) 740-7737 
www.fabriccollections.com 


CALEDONIA FINE FABRICS, ETC. 
Boise, !daho 

(208) 338-0895 

cff2 @ mindspring.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.27streetfabrics.com 


JOSEPHINE’S DRY GOODS 

Portland, Oregon 

(503) 224-4202 

LACY LOVELIES FASHION FABRICS www.josephinesdrygoods.com 

Le Mars (Sioux City area), lowa 
(866) FABRIC-1 


lacylovelies @ yahoo.com 


SOUDER FABRIC SHOP 
Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 
FABRIC GALLERY souderfabricshop @ netcarrier.com 
Williamston (Lansing area), Michigan 
(517) 655-4573 
www.fabricgallery.net 


MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
GINNY’S FINE FABRICS www.maryannesfabrics.com 
and SUPPORT GROUP 
Rochester, Minnesota 
(507) 285-9134 
www.ginnysfinefabrics.com 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ aol.com 


EUNICE FARMER FABRICS 

St. Louis, Missouri M J $ tha 
KAPLAN’S FABRICS 1 
Kansas City, Missouri 

(816) 531-4818 | 


(314) 997-1531 
www.kaplansfinefabrics.com Peanuts 


Find us at www.finefabricstofes.com 
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NEW! 


HAIKU TWO 


SIZES XS-XXL 


1995 


plus p &h 





VIEW 6 


THE SEWING 
WORKSHOP 
COLLECTION 
FREE CATALOG! 


800-466-1599 
sewingworkshop.com 
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website 


lately? 





) ne The Taunton Pre: Ss 


Inspiration for has ids 


Lowest prices in the nation 
on Brother Pacesetter 
Sewing Machines. 











Visit us online at: 


or call for more info at: 
1-800-522-8938 
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Everything 
® For Sewers 
And much, much mere! 
Amazing Selection 
Amazing Way To 
Shop Online 





www.shoppersrule.com 


At Shoppers Rule you pick the 
item and then pick the price. 


Visit us online for details and 
Register for our weekly Drawing! 
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DARR E-Z Winder 

Patent 617 0416 fF 
Wind any thread or yarn onto spools fr ti , 

using your sewing machine _/' F yy = 

ANN bobbin winder ry =| 

\ \ \ : \ i) 6 
\\\ Notions that Work! /2 eee 
\ 
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NEW!! DARR Piping Magic QO 


Rotary cut piping seam allowances. 












Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 

| A Great Notion Sewing Supply - International Sewing Notions 

or from DARR, bre, (251) 661-5191 & Fax (251) 665-0072 

hitp:/Avww.darrsewnotions.com - info(@darrsewnotions.com 
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--Bargain-* 
i Books |: 


j America’s biggest catalog selection! 
@ Save up to 80% on current books, recent 
| overstocks, imports, reprints. Hundreds of 
i new arrivals each catalog. I 
@ Needlework, Arts & Crafts, Gardening, 
Home Decor, Cookbooks, much more. | 
®@ You'll love the savings on a wide selection 
I ofnew releases and best sellers, as well! I 
: 
I 








: Free Catalog: 


1-800-677-3483 
Edward R. Hamilton, Bookseller 
532 Oak, Falls Village CT 06031-5005 


an Www.erhbooks.com/fsm um 
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128 Page 
Full Color 
Quilting Catalog 


| From America’s 
| Largest Quilt Shop! —s! 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
J name & address today! Your catalog will be i 
mailed without delay. Send to: 





I e #4 ae I 
Ce td uilting, 

psake l 

Dept. TM i 
Route 25B, PO Box 1618 

| Centre Harbor, NH 03226-1618 { 
Www.Keepsakequiiting.com 

L keepsakequilting 


mmm Ee eee 
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SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 





Embellish with matching stamp and 
embroidery motifs | 


Lois Ericson, Threads author, popular 





teacher, and designer, combines two em- 
bellishment processes—rubber stamping 
and machine embroidery—for a new ap- 
proach to surface design on fabric. 

The Lois Ericson Designs Stamp Collec- 
tion ($6.50-$15/stamp; www.purrfection 
com; 800-691-4293) features 14 sophisti- 
cated designs, including flowers, geometric 
shapes, and abstract images. Each polymer 
stamp is mounted on a clear acrylic block, 
which enables you to see exactly where 
youre printing the image. 

These stamp motifs are also included 
among Lois’s 100-plus digitized designs on the Studio Designs Contemporary Machine Embroidery 
CD ($60; www.designandsew.com). Combined or used independently, the stamps and embroidery 
motifs are fresh, sophisticated embellishment images that will send you in many creative directions. 
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Save your fingertips 
with a thimble alternative 


UltraThimble ($5.49; www.sewingnotionsinc.com; 800- 
9-NEEDLES), by The Colonial Needle Company, is a 
thin, dimpled stainless steel disk that adheres to your 
fingertip without encasing it—pro- 
ni tecting you as a thimble does. It 
= UntraTrienble comes we reusable capa dots 
ow _ that affix it to your finger. 
ots UOT The UltraThimble offers the 


Under a oe. sewer the same fingertip protec- 
CKonurot a 


= tir ale —™4 tion asa conventional thimble, 















without the drawbacks of wear- 
ing one; no more sweaty fin- 

gertips, thimble size worries, 
or damaged nails. The Ultra- 
Thimble can be used to push 
or deflect the needle. 
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Easy-to-use 
pattern-grading rulers 


The Grademaster rulers, by M.M. Technology in Australia, are clear plas- 
tic disks perforated with size-change increments needed to grade specific 
garment seams from sizes 10 through 24 ($52A; www.pcpages.com/ 
grademaster). To use, superimpose the disk on the 


. . ° . ° i \ 
pattern, aligning the markings with the appropriate & Pod 
seamline and grainline, and transfer the needed "e 5/8 
information through the perforation. One disk os 
holds the grading information for tops 

‘, $f ite = iy Lada pop STE 
and blouses, the other for a ial Fe 
pants and skirts. tN ~— ES sane fa 

wae : 41 7" a 
If you have a stash : fe eg 8 
of vintage or other : $ Pe. F : 
single-size patterns hte Asst \" 
that don’t fit, this . ay: I, 
7] 
tool may help you | a 


get them out of the 
envelope and into 
your closet. 

—Judith Neukam 
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While the first two versions 
were charming, Wild Ginger 
proudly announces: 


iP team Viaster Boutique 


Now available at very low 
‘upgrade prices for those 
owners of versions 1 or 2. 


Also priced right for those 
BDO are ee phen out 


i... "(888) apa ia 
(615) 885-3777 
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& Current Specials! 


‘Ken's Sewing Center 
912 2nd St. * Muscle Shoals, AL 35661 
Toll Free 1-877-536-7739 

9AM-5PM Central Time 
www.kenssewingcenter.com 
SPECIALIZING IN: 
BROTHER Embroidery 








Machines & Accessories 


©CCCCCCCCOCOCOCOCOCOCCECCE®O 
READER SERVICE NO. 149 


Se 


| 


Sewing Machines 
Vacuum Cleaners 
Household / Commercial 
50,000 Parts & Accessories 
www.sewandserge.com 
(800) 544-5858 























Woven Labels 


Design your own 100% woven label 
In quantities from 36 labels, starting at $21.00 
Your Name Is Woven NOT Printed 
A wide selection of background 
and lettering colors 
Soft woven edges 
Special prices for 500 - 1000 
Free full information pack and samples- 
Able Labels of Ghrrenicta 
1164 Mallard Marsh Drive, Osprey, FL, 34229 
Telephone: 941 921 3293 
www.ablelabels.com 
READER SERVICE NO. 142 


Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 















VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
altel eos flags, books, toys...and more! 

: y PATTERN CATALOG. $7.© postpaid. Over | 

1000 patterns available for Victorian & 
; . _ Edwardian clothing, plus Medieval, Civil 
f bi ae War Military, 1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
| Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
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AMAZON DRYGOODS, DEPT. TM 

411 Brady Street, Davenport, IA 52801 # as 
Phone: 800-798-7979 © Fax 563-322-4003 ff 

— CREDIT CARDS ACCEPTED — F ; 


www.amazondrygoods.com 


800£-£vE-Z1Z 
| bb96-£S8-008-1 





READER SERVICE NO. 160 











| ATTENTION 
Janome Embroidery Machine Owners, This One Is For You! | 
Join us for the annual Sew Easy Embroidery Retreat with renowned | 
educators; Kaye Wood, Walter Floriani, Mary Jo Gable and Linda 

McGehee to name a few. This 1s the only retreat available, and 

| geared specifically to Janome sewing machines. 7 
| March 27-March 31, 2004 at the Reno Hilton | 
To receive an information package | 

Email: seweasyretreat@sbcglobal.net 

Phone: 408-295-6901 


READER SERVICE NO. 17 





READER SERVICE NO. 26 
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Fine Fashion Fabrics 
Special Requests Welcome 


| TOLL FREE 877-255-4899 

| 420 Shoppers World Court 
Charlottesville, VA 22901 
email: Lfabriques @ aol.com 
www .lesfabriques.com 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


















Toll Free 
(866) FABRIC-.1 


Fashion Fabries 







: Quality fabrics for casual, career, 





bridal and formal wear. 





° Free swatching service. 








Downtown Le Mars, lowa * LacyLovelies@yahoo.com 





Mip 19TH cenTuRY THROUGH 1960's | 
LS ee ee 


# 


C A>. 
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| ao Sa 
wwo@irimneeccon (888) 999-9989 


ANTIQUE PABRIC.COMmM 





Visa/MC/Discover 
Cotton & Rayon Battks 


800-228-4573 Fax 276-228-9597 


460 East Main Street, Wytheville, VA 24382 


» (DM) Bonding Agent 007 


‘Eo F ‘Stick-on » Giant Fiberglass 
. ‘Iron Clean Ironing Board Non-stick 
‘Iron Shoe — Cover Ironing Sheet 


to order: write, call or Smal * PO Box 1797 Auburn WA 98071 
| 1-800-527-8811 * www.bonash.com_ 


Unique Fabrics by Mail 

Hoffman Bali Handpaints 

Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 
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kWIK BIND . 
4/2" BIAS BINDER 2 : Tr 


? 
a? 
2. 


Chose your fobric, oul strip 2 14a 
feed into teicher cd sew 
ASGitionGiy ergoy the cuted? 
iwihech offociwes $0 Garces to bcd | 
Denchng in Sloce os you Mitch, 
Third Evert Giireci 

Phone; 660-456-648) Fos: 860-468-2050 

| Www.martelli-enterprises.com_ 


beautiful binding. 
= 
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sy Hundreds of Ready Made 
Iron-On Metal and 
Swarovski* Crystal Transfers 


e Crystal Zippers 
e Knit Sew-In Collars 


1365. Juniper * Escondido, CA 92025 | 


8.999.0408 


60 page catalog ~ 53.50 © www.suessparklers.com 
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i} 
SEWING 
QUILTING 
BASKETR 
KNITTING 
SURFACE DESIGN 


Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


WEAVING 


Vereeled: 214s 


SPINNING 
Dah 
PELTING 


& MORE 
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ii wT] 
7 . r aa | 
n Island, WI 54246 
Ta 1 A 
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Clothing Design 
Handbook 


Now Available! 


REDESIGNED! 
NEW CONTENT! 


Order from the Web or 
send Check or M.O. 
made payable to 
Christine Jonson Patterns 


P.O. Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 


$18.50 postage paid 


Don't be without this 
handy reference guide 
for using LYCRA blend 


www.CJPatterns.com fabrics and CJ Patterns. 





genuine 


-Polartec & i 
mm Polartleece — 


| | fabrics direct from the source 
store 


www.maldenmillsstore.com 





Shop on-line or call toll free 877-289-7652 for a $5 swatch pack 


| Pat 1/4’s and 1/8’s Don’t Scare Cs! 
| Specializing in Small Scale Fine Fabrics and Trims — 


Cotton Laces, Silk Fabrics- Taffeta, Charmeuse, Brocades, 
China Silk, Velvet, Tulle; Swiss Batiste, Small Print Cottons, 
Liberty Cottons, Tiny Buttons, Silk Ribbon(Satin too}, Braids 
& Trims, Chenille, Hat Braid, French Silk Trims, Bunks, Silk 
Ribbon Roses, ColorHue Dye, Ombre & Picot Ribbons, 
Mini lron, Silk Thread, Metallic Trims, Dol! Making Supplies, 
Historical Costume Books, Grrrip Glue...... so much rh 


FabricsAndT rims.com _ 


See ad index on pages 88-89 for reader service numbers. 





Mary Mulari’s' 

PRODUCTIONS _;Books. 
www. marymulari.com -Embroidery-| 
I 


t \ Phone 800-562-5578 = -Fabric | 


{Box 87T, Aurora MN 55705 _Collection- 





Dyes and Natural Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, tiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 


www.aurorasilk.com - Portland, Oregon - (503) 286-4149 _| 
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a SL ne COLC. \y SPeraelored 
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WM OA SMOCKING AND HEIRLOOM SEWING’ STORE 
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Smocking and Heirloom Fabrics and Supplies 
Classes 
Husqvarna Viking Sewing Machines 
STORE HOURS: 
MON-FRI 10:00-6:00, SAT 10:00-3:00 


Vinings Jubilee « 4300 Paces Ferry Road, Suite 405 | 
Atlanta, Georgia 30339 ¢ 770/384-1216 | 

Toll Free 1-888-342-6478 | 

e-mail: pintucks@worldnet.att.net 

website: pintucksandpinafores.com 


(i) Husqvarna VIKING 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 
206 West 40th Street N.Y., NY 10018 
Phone 212-768-3266 
Fax 212-768-3260 
www.paron fabrics.com 





“ULTRASUEDE * 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 


813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 
Cee eee ee ee © 


| hreadPRO 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product fine at: 


www.threadpro.com 
903-887-2322 





eteeeseeeseeessesae, 
Peseeceeeeeeeeeeeeee® 







WINES 


FACTORY DIRECT 


AT WHOLESALE PRICES 


FREE CATALOG! 
Inside Nj: 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 





French Connections 


* West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
®* French toiles, chintz, & provencal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


Great Copy 


$9.00 ppd with this ad 
Canada $10 US Funds only 
MC VISA Discover Checks 


Great Copy Patterns 
PO Box 085329 
Racine, WI 53408-5329 


#2120 Last Tango 
Skirt & Top 


| 10 ft WIDE Textured Cotton 
m For Washable, Non-lron, Non-Toxic 
Draperies, Slipcovers, Tablecloths 
$2 Planning Kit with samples: 
www.HomespunFabrics.com 
MC/V Toll FREE 1-888-543-2998 


‘solutions, supplies 
“and techniques 


Beadwork, Bear & Boll Making, Crafting 
Crochet, Faux Finishes, Fibre Arts 

Knitting, Long-Arm Machine Quilting 

Machine Embroidery, Paper & Candle Cralts © 
Quilting, Scrapbooking, Serging & More! 

© {xperts © Demos © Fashion lunway 

© Hands-on Activities © Shopping... 


NEW... Decorating 6 Design idea Stage 
Oct. 14. 15, 16 & 17,2004 





April 16,17 & 18, 2004 
International Centre, Halls 1&2, Metro Toronto Convention Centre 
Inter Active BAN -Inelusive! World's Largest Eventot its Kind! 


For info: www.csnf.com © 1.800.291.2030 





973-546-4502 x33} 









262-632-2660 | 
www.grealcopy.com | 













‘| ydesisn.com 









Dyed & Printed 
silk « rayon e cotton 
hemp « linen « natural blends 


yardage « home accessories 
fat quarters « limited editions 
gift certificates « grab bags 


www. fabricbydesign.com | 


fro! Price’s 
As titch In Time Embroidery 


Tutorials for Brother PE-Design by a 
Brother PE-Design Certified Instructor 


WWW .carol-price.bi lestep .< .com 
1 


sa/MC 





secure web ordering 


Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www. katiesvintagekimono.com 
katienwalt @earthlink.net 


New Vintage Fabric Photos Weekiy — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360) 275-2815 








COMIC PORARY OTH 

Unique geometric, abstract and atomic/retro designs in 
new/ vintage textiles. Marimekko remnants. Art Cloth and 
Hand-dyed fabrics. Fabrics for quilts, wearable art and 


home sewing adventures. See our online catalogue. 
www.contemporarycloth.com ¢ Toll Free: 1-866-415-3372 













Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 

Natural Fibers 


« "4 

ou Sy Plazi Mall. 99 S. Elliott Road 
< Chapel Hill, NC 27514 

+, 19-942-9661 


Petite Plus 
Patterns 


Order Toll Free: Send $2 for 
refundane 
1-877-909-8668 peschacet 
Blouse Eanle. plus 
#103 Patt 
Vest CHE Box att petite / lus) 
- Hey Bo P4 rtern ) 
Skirt CANADA 
#501 V5H 4K2 


portect Fit Guide® 


www. petitepluspatterns.com 





® dressforms & 


MY TWl pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 









Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
Call now, scheduling for 2004 travel 


www.mytwindressforms.com ¢ 1-866-4MYTWIN 





See ad index on pages 88-89 for reader service numbers. 


lOO! PILLOWS & IOOI PILLOWS IJ 
Sketchbooks compiled of over 425 pillow and bolster 
designs and 350 pillow shams, boxed cushions and 
Slipcover designs, each book w/ 3 transparency overlays 


of different pillow edges to create 1000's of pillows. 
$29.95 each plus $4.95 5/H 
Call to order: DragonSeed Publishers 941.342.7942 or 


visit www.academicschoolforinteriordesign.com 
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' Small or Large Orders Welcome 
Excellent Prices © 7-Day Manufacturing } 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
| www.generallabel.com 

Generat Label MfgePO Box 640371 ¢Miami, FL 33164¢Fax 305-949-2662 
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= 
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ZIPPERS 


= We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to & 
= your specifications, and shipped quickly. Easy & 
on-line ordering process—simple to use! 
Order one zipper or a dozen, all custom made. 


ZIPPER! SOURCE ou 


1900 W. Kinzie St., Bikata IL 60622 
Phone: 312-492- 7200 @ Fax: 312-243-1600 
Pay wm WWW. zippersource. com 


Sethe ees eeereate 
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www.ThreadAndMore.com 


Serger, Sewing, Quilting, Embroidery 
Thread & Supplies 


EX) WAt ee ya 


D)i-{ore]0] a) @e)gie-1-melpm-||me)cele|0 (eit 


Jses your body measure 
ath ther Upset aaa te Ti 
) Coy nvert + tess La 
Mi LI Taste fier 
Your Personal F ibs 
Redu E your rus 
fe. yous The oe 
mize your wardrobe 
c sy t ise for your better Fit 


Your Personal 
a 
Fits inside 
Your pattern 
Like your body 
Fits into a garment 


Fax 559-291-9933 
www. yourpersonalfit. convthreads.htm 


ersonal 


it... 
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ee Finest Fabric Store 


(aS HABE RMAN 
238 FABRICS 


.. for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www .habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 







Ask for L'Ornte 
® products at your 





- Decorative Touch™ Wand @ 
- Swarovski" Crystals . O) © favorite Fabric Store! 
‘KhineStuds @ _ ® ororline...wwwi-kandi.com 
‘ NailHeads_e@ @ wy ixaaey Corp 

“Pearls = www.L-Oma.com + 1-800-985-2634 


\ 


fe ONESEAMPanT | 


modern, casual style 
www.tabriccollections,com 


CUTTING CORNERS 
900 S. Orlando Avenue 
Winter Park, FL 32789 


oT NEW PATTERNS 


ACADEMY or RASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WW W.AOFDESIGN.COM 


1-877-978-9088 fashiondesign@sasktel.net 


candlelight valley fabrics 


designer fabrics on-line 


silks wools cashmeres 


jerseys linens suiting 


microfibers 


YFAYONS 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


of Merchandise! 


2 Acres 
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UNIQUE 
PATTERNS 
FOR 
<b. WEARABLE ART 


& 


For free 32-page catalog, 
email name and address 
to: info@folkwear.com 


» $223 A LADY'S CHEMISE 





< ‘ ant Taha | 
Vintage-Inspired & dO Vintage Patterns 
Exceptional Fabrics ~ Silk Thread 


www.EvaDress.com 


For Color Catalogue. send $10 check or mo. to: 
P,O. Box 21802 
Columbus, Ohio 43221 


““~.. St Theresa Textile Trove . 


PUBRVETORS OF THE 
BEAUTIFUL & EXOTIC TN 
* TEXRTILES & BMBE LLISHISGS 
Beods Button, Jo anese Cottons 
» Fancy S stlkes from Indl China & France 
Afri con Mudc loth tu iba & Te Oye 
hola Bart ied (in OOTton ond rayon |) 
4 Guatemalan Hondweawes 


Mention this ad for hat ott 
Phone mai] or internet ord 
www .sttheresotextile. con 





1329 Main Street, 
Cincinnati, OH,45210 


(800) 236-2450 


Shapely Suze 


Pre-cut shapes to make life a little easier! 
Great for garments, quilts and crafts! 

We offer hearts, butterflies, flowers, teddy bears 
ave Mate) c= 
www.shapelysuz.com 
All products are proudly made in the U.S.A. 





Everyone in search of 
unique, creative fabrics 
from around the world. 
Please call for personalized swatch service 


Cyg udnicks > KS Huge collection 


linens, silks, woolens 
os NE nicks 5 


(816) 842-7808 
2450 GRAND AVENUE * KANSAS CiTY, MO 64108 





 —— 
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‘ Embroidery : 


www.TheembroideryStudio.com / 


2 8 “ 
aie 2 Piedanont Avenue 
CA bl 





See ad index on pages 88-89 for reader service numbers. 


CREATE | 


Over 50.000 
brand name sewing & 
craft supplies at 
discount prices!! 





FOR LESS | 
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Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. catalog $2.00 
517-Th Woodville Rd. meee 800-526-1630 
Mansfield, OH 44907 “=. Fax: 888-526-1618 


ee ee 


TRUE COLOR 
DISCOUNT PRICES !! 
www.lumenlight.com 


800-742-4289 


2112 S.Spokane St. 
Seattle, WA 98144 
www.grainline-gear.com / 


view | / A 


TOLL FREE: 
1-800-369-4974 Curves 


Jacket 





We Teach a Skill ... Not Just a Project! 


Pees | Biexeteanive 


By Video — Everything supplied 
orfroma with our detailed 
Teacher Near You & comprehensive 
FREE Referral program 
(Dept. LEARN) (Dept. TEACH) 


For FREE Brochure contact 


® You Can Make it Inc. 
1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Walnutport, PA 18088 


http///www. youcanmakeit. com 





fabricdotcom 


Ethnics * Holiday * Fleece * Books 
Patterns * Flannels * Bargains * Brights 
State Buttons * Kits * Cats * Molas 


Personal Service * Secure Shopping 


www.fabricdotcom.com 





Beautiful Fabrics by Mail 


Quality fashion silks, wools, cottons, linens, 
synthetics and more! Send $12.00 to receive, N 


fabric swatches EA 
4 times a yea . 7 
i> CmesteneAn AY 


356 E. Garfield, Aurora, Ohio 44202 330-562-7100 












A Fabric Oasis 
Secure Online S ihimeics 


100% Cotton Fabrics 
Batiks, Juvenile Prints, Flannels, and More 


www .afabricoasis.com 


Sewing Machine Owilet 








Home & Industrial Sewing and 
Embroidery Machines, Sergers 
Sewing Furniture, Irons & Steamers 


Call Sammy for the best deals on the webl!! 
1-800-487-7397 
www.sewingmachineoutiet.com 
For All Your Sewing Needs Since 1949 


















Wonderful faux] 
nA * ~furyfabrics 


abfi f ORDER TOLLFREE 
>. -wgalg866-6F ABFUR 









Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 
For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www.patternstudio.com 


pstudlo@patiernstudio.com 

















SILK FABRICS by mail _ 












Silk Doupion; > China Silk |e Shantung > Sitk Organza 
Silk Crepe 4ply > Duchess Si atir Sik Charmeuse 
Heavy Shantung Plain © Heavy Shantung Rib 
Crepe-de-chine Doupioni Silk Metallic > Silk Taffeta 
Silk Linen © Silk Chiffon ~ Raw Silk Noil @ Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visitour Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 





sheen @ inlet 





by Cecelia Podolak 
NEW 


* Seni- Fitted 
* Drop Shoulder 
«Curved Hem & Side Z 
* Long or Short Sleeves | 
* Two Collar Styles : 
# Misses Sizes 2-24 (32 1/2"-50"Bust) 

PANT, SKIRT & JACKET ALSO AVAILABLE 
$20 US + $3.00 S&H ~ $26.50 CAN + 7% GST + $3.50 S&H 
CHECK * MONEY ORDER + VISA - MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
| 60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 

















Before you purchase your 


New BROTHER 
Embroidery Machine 
take a look at 
www.sewingmachines.com 







TOILES * CHECKS ¢ FLORALS 


WWW. SADDLEW OODTEXTILES.COM 


GREAT FABRICS ¢ GREAT PRICES 








Books * Foundations ¢ ae 
other Necessities * Classes 
A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention at our 
online shop. Or, stop by our storefront in person. 


Judit M 


104 S Detroit St * LaGrange, IN USA 46761-1806 
877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 


Cot abel Kit: ] 












Sh rinted Custom Labels 
Catalog sent with samples and order fons. 
-mail: postman sterlingtape.com. 
www.sterlingtape.com 









1-888-3 12-01 13 


S terling Jlame 
Sf ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 









sewing Machines Irons 
Cutting Machines Needles 


f™ 
Atlas Levy Parts & Supplies Attachments 


Everything For The Garmentindustry Trace Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 


SCISSOrs Rulers 
109 W 8th St Los Angeles, CA 90014 Tet (213) 892-0995 







See ad index on pages 88-89 for reader service numbers. 


Hand painted washable silk, 
fel-accreqmce ma eldaliare-]e)e)|(e [0 
earemelsliidiaremyaate) (oxt-] (ou e)a(a= 


$28 (14"x72”). 


moymeelelicmitine)ater-iacelams)ale mins 
samples: Call (507) 645-6987. 














Karols Closet 






Visit Nancy Cain's website featuring: 
ie | 


fitsewwell.c 





Sadia’s Designs 


Unique Lace and Machine 
Embroidery Designs 





www.sadiasews.com 


mail@sadiasews.com 
Seeure online Visa/MC and Paypal! transactions 
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ra Certified Organic 
Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www .cottonplus.com - info@cottonplus.com 











BUTTON BOX 
QUILT SHOP 
974 Great Plain Ave. Needham, MA 024992 


( )riental Fabric 


From the finest American and Japanese Mills 
www.buttonboxquiltshop.com| 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 








NG). Late 


Hugo's \E\V 
50 Foot Rolls 


A nAA 71 
[VE 419" 4°'0° 0 2-3/8" 
SELF CLING NO TS: Ni ew 
www.getcreativeshow.com/amazingtape.htm 
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sewfabulous.ca ca 
Fabric Patterns 

% Books ----:: Machines & 

cove Viking ad 








| | lusqvarna soasie? 











eeseeessseees aa & - 50 Hazelton Lane 
The Acaden r a RR#I, Box#1 

ee re ‘ ‘ 

ene Sewing & Design | North Bay, Ontario 

Canada P1B 8G2 






Qwned by Kathrvn Brenne 





705.494.8529 
www .finesewing.com 








Shop for fabrics in the comfort of your home 
Great Copy Club 


Monthly swatches include Monthly garment variations 
knits, fashion wovens & & fashion tips from r-t-w. 
more! $30/12 months $25/12 months 


@®™ Both clubs for $50 


Great Copy Stretch & Sew 

4901 Washington Ave « PO Box 085329 
Racine, WI 53408-5329 

262-632-2660 TAWA mel c-¥-h tere) oh¥ mere] in 











Fabrics by Mail 









RUG LOOMS RUG MAKING SUPPLIES 
LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 


800-329-9254 www.leelooms.com 






aaa Sot lie (Io, 


Online discount designer fabrics by the yard or 
by the boit. Over a million yards of ttalian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over mielele items!!! 








Sewing Machine Attachment 
Universal Presser Foot Lifter 


ACTS like a knee lift 
or a third hand, it lifts 
the presser foot, for 
pivoting, applique, 
machine embroidery, 
quilting or sewing 
difficult fabrics, etc. 
J.I.M. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph/Fax (925) 299-0101 
www.presserfootlifter.com 


Suggested list 
price $64.95 


Since 1998 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 
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Stewart Fabrics 


Michigan's best collection of high 

quality bridal, apparel, 8 lace fabric 

www.stewarttabrics.com 
Phone: 248-646-0665 


29732 Woodward Ave., Royal Oak, MI 48073 







MACHINE EMBROIDERY DESIGNS 


www. eres aS Com 


O4" VERSIONI 





NEV ' 300 iT 
| OVER 10 000 0 DESIGNS ON 1 CD only Bus 
, DIGITAPE | 
SRS 

DESIGNS (416) 297. 6019 


———— 


ONLINE — 







CATAL OG 


Since 1984 


—_—_———==—_—_— 


From Fashion to Decorating 
You will fod THE fabric here !! 


Woolens, Silks, Microfiber, 
Cencel, Hemp, + + + 
‘Tums & Notions 


DESIGN YOUR OWN 









Personal Swatching 
Service $3 


WWW. MILLENDS TORE.COM 


| 9700 SE McLoughlin Blvd. 
Milwaukie, OR 97222 
(503)786-1234 










Since 1918 
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ANTIQUE TEXTILES ~ 
VINTAGE FASHIONS Zz 
SHOW & SALE 4 
2004 | 
MONDAYS 


MAY 10 | 
JULY 5 
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Beacon 


r 


Free 48 page Catalog 





-www.beaconfabric.com 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 


Scissors, Elastic, Webbing and Zippers 
6801 Gulfport Bvid, So, #10 200-713-8157 


South Pasadena, FL 33707 





See ad index on pages 88-89 for reader service numbers. 


‘Computer Aided Flat Sketching.. $45 374 
provides a guide on how to draw men's, women's 
+ children’s wear using Adobe Mustrator 


Flat Sketching for the Fashion Industry....$22 
workbook / step by step instructions 
Applied Flat Sketching ............sccsssecseeeees $26 
detailed sketches, ft. & bk. croquis, create portfolio 
all books: novice to professional; sketch, scan, trace, 
@ images. Send check or money order w/$3 each s | h to: 


§ 
~% 
% 


« DA'MAX P.O.Box 50575 
e Los Angeles CA. 90050 .A. 


<U.S. dollars only> 


www.da-max.com 
fax: 323 .255 .5510 


- wholesale inquiries welcome « 


———— ee OSs 


‘CTo Melati lit-mcolm e)celel eles: 


Tacelantcheceds 





Find our advertisers’ web sites | 
quickly and easily on | 
our online Advertiser Index at 
threadsmagazine.com 
| 


THREADS | 


SMALL ADS YIELD 
BIG RETURNS 
for advertisers featured in the 
Marketplace and Classified 
sections of Threads. 


For more information call 
800-309-0383. 








Let Reader Service work for you. 
Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 
to the inside back cover. 





Sewke eysE Classes 
Emma Seabrooke, CSI, c&tified Palwmer/Pletsch Fit and Pant 
Fit instructor is offering 2 to 5 day classes in the Beautif ul 
Florida Keys. Classes cover fit, fa fit, knits and more, 
Also come visit me at the Original Sewing and Quilt Expos 
H your area and see wiy patterns and fabric. 
For info. please call 305-664-3319 
Or e- ~ rail to Sewkeyse@msn. com 














Eo Ned 


4 puss . Threads... 
Buttons... Pins... 
5 _ Marking & Measuring Tools... 
Sewing Notions... 
and so much more! 


ct: 800.343 9670 





‘ sa of 


TUD) 


PAT T € AO UB 


Grelni(ciapleeleciay 
Classics 
For women who 
Love to sew! 


Free Brochure 
206.324.9119 


North Jersey’s largest fabric/quilt shop. 
BERNINA® EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
——' Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 





Tio 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the June/July 
2004 issue is March 12, 2004. 

$506.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92609. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 
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SEAMSTRESS WANTED for unique and busy 
alterations shop. Must have some experience in 
alterations and an interest in quality workmanship. 
Tucson, AZ (520) 296-0575. 


FLETCHER FARM SCHOOL FOR THE ARTS AND 
CRAFTS. Extensive fiber arts program June - Sep- 
tember. Weaving, spinning, rug braiding, hooking, 
tatting, bobbin lace, felting, quilting, and more. Free 
catalog. 611 Rte. 103S, Dept. TH, Ludlow, VT 05149, 
(802) 228-8770, wwwiletcherfarm.com, e-mail: 
info@fletcherfarm.com. 


ADDO TC C 
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SILK FOR PAINTING/EMBELLISHMENT: Scarves, 
fabrics, garment. 4-Scarf assortment - sent $15. FREE 
catalog - SASE: Qualin, PO Box 31145-TC, San Francis- 
co, CA 94131. (415) 970-8888. www qualinsilk.com 
HERKKKEEERE Rr laceland.com* ** ** * *#*FF* 

Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00, Linda’s, Norwich, 
Ontario NOJ 1PO. 1-877-212-6586 
www.oxford.net/~lindas 


LYCRA® HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 « Fax: 212-868-0948 
sales @ lycrahouse.com 
www.lycrahouse.com 


Patterns by 


For a free brochure, contact 
Fred Bloebaum 

4200 Park Blvd, #102 
Oakland, CA 94602 
510-893-6811 





or view patterns on the web at www lafred.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, M1 


49508-5001. 1-800-67ULTRA. www.fieldsfabrics.com. 


LYCRAS* NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00 Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “TM STUFFED”, 
Phone (215) 322-8946. www.imstulffedfur.com 


“Ys 


ACCESSORIES/ 


VEISC 


if 
L WF “he, * 


PATTERNS: Four purses, totes, book/bible covers. 
www pursepatterns.com Carol’s Carry-alls, 233 
Rogue River Hwy. #369, Grants Pass, OR 97527. 


TIMELESS PATTERNS for innovative clothing, small- 
plus size. Pavelka Design, Dept. T, Box 561, Gibsons, 
BC Canada VON 1V0. www.pavelkadesign.com 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
866-239-8393. 


FOUR FASCINATING CATALOGS. See www.ama- 
zondrygoods.com or call 1-800-798-7979. Credit 
cards accepted. 

TC 


Tairmaurrc 
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WEARABLE EXPRESSIONS: juried art clothing, 
jewelry exhibition. Slides: 8/27/04. Show: 11/19/04 
- 1/15/05. SASE: Palos Verdes Art Center, 5504 W. 
Crestridge, Rancho Palos Verdes, CA 90275. E-mail: 
jackeem@adelphia.net 


“PATTERNS AND PROCESSIONS”, Guatemala Holy 
Week textile tours. Ixchel Museum of Textiles, April, 
2004; Nancy Crow, March 2005. Information? Vivian 
Harvey, (614) 487-0965 or cemanahuacl@cs com 





See ad index on pages 88-89 for reader service numbers. 





Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 
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SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE:888-401-7400 
Contact us at: mwsupply@aol.com 


Check out our new full-service website: 
www.threads.wardrobesupplies.com 





SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


“_- 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, Nj 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 
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Advertiser 


A Fabtic Oasis 

A Stitch in Time - 
Embroidery 

Able Labels of Sarasota 

Academic School for 
Interior Design 

Academy of Fashion 


Designs 


Academy of Fine Sewing & 
Design 

Acme Country Fabrics 

Amazing Designs 

Amazon Drygoods 

American & Efird 

American Sewing Center 


American Sewing Expo 


Antiquefabric.com 

Apple Annie Fabrics 

Arrowmont School 

Atlas Levy Sewing 
Machine, Co. 

Aurora Silk 

Baby Lock 


Baer Fabrics 


Barudan America, Inc. 
Batiks Etcetera 

Batiks Plus 

Beacon Fabric & Notions 
The Bee Lee Company 
Best Sewing 

Bo-Nash 


Brother Sewing Machine 


Burda World of Fashion 
Button Box Quilt Shop 
Candlelight Valley Fabrics 
Christine Jonson Fabrics 
Coats & Clark 
Cochenille Design Studio 
Contemporary Cloth 

The Cotton Boll 


Cotton Plus 

The Couture Sewing School 

Create for Less 

Creative Sew & Needlework 
Festival 

Criswell Embroidery & 
Design 


Cutting Corners 
Cy Rudnick’s Fine Fabrics 
Da’Max 
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Web Address 
www.afabricoasis.com 


www.carol-price.bigstep.com 
www.ablelabels.com 
www.academicschoolfor 


interiordesign.com 


www.aofdesign.com 


www.finesewing.com 
www.acmecountryfabrics.com 
www.amazingdesigns.com 
www.amazondrygoods.com 
www.amefird.com 
www.american-sewing.com 


www.americansewingexpo.com 


www.antiquefabric.com 
www.appleanniefabrics.com 


www.arrowmont.org 


www.altaslevy.com 
www.aurorasilk.com 
www.babylock.com 


www.baerfabrics.com 


www.barudan.com 
www.batiks.com 
www.batiksplus.com 


www.beaconfabric.com 


www.bestsew.com 
www.bonash.com 


www.brothersews.com 


www.glpnews.com/crafts.html 
www.buttonboxquiltshop.com 
www.candlelightvalleyfabrics.com 
www.cjpatterns.com 
www.coatsandclark.com 
www.cochenille.com 
www.contemporarycloth.com 


www.thecottonboll.com 


www.cottonplus.com 
www.susankhalje.com 


www.createforless.com 
www.csnf.com 


www.k-lace.com 


www.fabriccollections.com 
www.sewing.org/cyrudnicks/ 


www.da-max.com 
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Advertiser 


Darr, Ine. 

Daylight Co. 

Design to Fit Patterns, Inc. 
Digitape Designs 

Dolly Mc Fadden 


Earth Guild 
The Electric Quilt Company 


Elegance Fabrics 
Embroidery Arts 

The Embroidery Studio 
E-Quilter 

Eva Dress 

Fabfurs 

Fabric by Design 


Fabric.com 


Fabricdotcom 
Fabricsandtrims.com 
Fabulous Fit Dress Forms 
Fare Tahiti Fabrics 

Fine Fabric Stores 
Fitsewwell.com 

5 T’s Embroidery Supply 


Folkwear Patterns 


French Connections 


| Gayfeather Fabrics 


General Label Mfg. 
Grainline Gear 

Grannd Garb Companies 
Great Copy Stretch @ Sew 
Great Copy Stretch & Sew 
The Green Pepper) Inc. 


Haberman Fabrics 
Hamilton Books 

Havel’s, Inc. 

Hobby Ware 

Homespun Wide Fabrics 
Hugo’s Amazing Tape 


| Husqvarna/Viking 


Husqvarna/Viking 
Inside Embroidery 
Islander Sewing Systems 
Judith M Design 


Juki Union 


| Kandi Corp 


Karol’s Closet 
Katie's Vintage Kimono 
Keepsake Quilting Supplies 


Ken's Sewing Center 
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Web Address 


www.darrsewnotions.com 
www.daylightcompany.com 
www.designtofit.com 
www.digitapedesigns.com 
http://www.pdxfashion 
incubator.org/board.htm 
www.earthguild.com 


wwweelectricquilt.com 


www.elegancefabrics.com 
www.embroideryarts.com 
www.theembroiderystudio.com 
www.equilter.com 
www.evadress.com 

www .fabfurs.com 
www.fabricbydesign.com 


www fabric.com 


www.fabricdotcom.com 
www.fabricsandtrims.com 
www.fabulousfit.com 
www.faretahiti.com 
www.finefabricstores.com 
www. fitsewwell.com 
www.ots.com 


www.folkwear.com 


www.french-nc.com 
www.gayfeatherfabrics.com 
www.generallabel.com 
www.grainline-gear.com 
www.historicsupply.com 
www.greatcopy.com 
www.greatcopy.com 


www.thegreenpepper.com 


www.habermanfabrics.com 
www.erhbooks.com/fsm 
www.havels.com 
www.hobbyware.com 
www.homespunfabrics.com 
www.getcreativeshow.com/ 
amazingtape.htm 


www.husqvarnaviking.com 


www.husqvarnaviking.com 
www.insideembroidery.com 
www.islandersewing.com 
www. judithm.com 

www. juki.com 
www.|l-orna.com 


www.karolscloset.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 


www.kenssewingcenter.com 
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For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 


Advertisers at www.threadsmagazine.com 


Advertiser 


LJ. Designs 

La fred 

Lacy Lovelies Fashion 
Fabrics 

Leesburg Looms & Supply 
Les Fabriques 

Lodi Down & Feather 


Loes Hinse Design 


Lumenlight.com 

Lycra House, Inc. 

Malden Mills 

Manhattan Fabrics 

Manhattan Wardrobe 
Supply 

Martelli Enterprises 


Martha’s Sewing Market 


Mary’s Productions 
Material Things 
Materialpleasure.com 
Mill End Store 

Montana Leather Apparel 
Monterey Mills 

My Twin Dress Forms 


Name Maker, Inc. 


Nancy’s Notions, Ltd. 

Newark Dressmaker Supply 

Notions Mart.com 

Oriental Silk Company 

Original Sewing & Quilt 
Expo 

Origins Embroidery Software 


Ott-Lite Technology 


Paron Fabrics 

Pattern Studio 

Petite Plus Patterns 

Pfaff 

Pintucks & Pinafores 

Quilt @ Embroidery 
Festival 

Quiltspot.com 

Rain City Publishing 

The Rainshed 

Robison-Anton Textile Co. 

Robison-Anton Textile Co. 

Royalwood, Ltd. 

Saddlewood Textiles, Inc. 


Sadia’s Designs 


Sailrite Kits 
Sawyer Brook Fabrics 


Sew & Serge 
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Web Address 


wwwijdesignsoniine.com 


wwwiafred.com 


www.lacylovelies.com 
www.leelooms.com 
www.lesfabriques.com 
www.lodidownandfeather.com 


www.loeshinsedesign.com 


www.lumenlight.com 
www.lycrahouse.com 
www.maldenmillsstore.com 
www.manhattanfabrics.com 
www.threads.wardrobe 
supplies.com 
www.martelli-enterprises.com 


www.marthapullen.com 


www.marymulari.com 


www.materialpleasure.com 
www.millendstore.com 


www.montanaleather.com 


www.mytwindressforms.com 


www.namemaker.com 


www.nancysnotions.com 
www.newarkdress.com 
www.notionsmart.com 


www.orientalsilk.com 


www.sewingexpo.com 
www.originssoftware.com 


www.ott-lite.com 


www.paronfabrics.com 
www.patternstudio.com 
www.petitepluspatterns.com 
www.pfaffusa.com 


www.pintucksandpinafores.com 


www.pcmexpo.com 


www.quiltspot.com 


www.vraincitypublishing.com 


www.robison-anton.com 
www.robison-anton.com 
www.royalwooditd.com 
www.saddlewoodtextiles.com 


www.sadiasews.com 


www.Ssailrite.com 
www.sawyerbrook.com 


www.sewandserge.com 
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Advertiser 


Sew Easy Embroidery 
Retreat 

Sew Fabulous 

Sew Images 

Sew N Vac Superstore 

Sew Vac Direct 
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Ode for a Singer 


by Elaine C. Isaak 


90 


THREADS 






ot long ago I had to say 
good-bye to an old friend—a 
friend I had known all of 
my life—a pink Singer Touch & 
Sew sewing machine. 

When! wasa baby, this sewing 
machine whipped up darling out- 
fits and a clever kangaroo pouch 
to carry me. My father gave the 
Singer to my mother as an en- 
gagement gift, no doubt envi- 
sioning such domesticity— check- 
ered curtains for their kitchen 
and frilly dresses for two little 
girls who soon followed. His par- 
ents provided the wooden desk 
it occupied, with drawers con- 
cealed behind doors and a secret 
panel that hid the machine—like 
the storybook wardrobe that 
leads toa fantasy kingdom. Mom 
used the Singer to sew suede 
patches on the elbows of Dad’s 





jackets, restitch the heavy zipper 
on the family tent, and make us 
dresses for my aunt’s wedding. 

When I was seven, Mom sat 
me in front of her sewing ma- 
chine and showed me the way 
to that fantasy kingdom. She pa- 
tiently helped me with all kinds 
of crazy projects, from a pony 
for my Cabbage Patch Doll to the 
felt dragons I invented. I sewed 
my favorite sundress on that 
Singer—and when my senior 
prom arrived, I designed my own 
gown—a clingy gold-and-black 
number with petals around the 
hem. This was about the time 
Mom’s Bernina came home—all 
shiny and proud, with its hun- 
dreds of stitches and real metal 
bobbins. Next to this foreign 
wonder the Singer looked a little 
dowdy with its pink plastic front 
and perky seamstress insignia. 

When I went away to art 
school, it took only weeks for 
me to ask for the Singer. This 
time we were off reproducing 
works by the soft sculptor Claes 
Oldenburg, then Halloween cos- 
tumes for my friends, and even 
bridesmaids’ dresses. It traveled 
with me from dorm to dorm, 
bereft of the desk that was its 
home. It just rested in its plastic 
case until I needed it. 

After I left school, I moved 
in with my sister. We both had 
customer service jobs...that is 
until I couldn’t take it any more, 
and brought out the Singer once 
again. This time I found three 
jobs helping businesswomen. 
One made stenciled quilt 
squares that I turned into wall 
hangings. Another sewed chil- 
dren’s dance and gymnastics 
costumes—we sewed yards of se- 


quin and Spandex. And the last, 
my favorite, ran a costume rental 
shop. The Singer and I sewed 
colonial ball gowns, musketeer 
tabards, and a walking suitcase. 
It handled the green, rubberized 
material for an adult-sized igua- 
na just as well as it did the thick 
plush of a dozen Easter bunnies. 

My mother’s old sewing ma- 
chine founded my business and 
stitched me through five years 
of craft show stuffed animals 
and medieval weddings. It even 
made my going-away outfit for 
my wedding, but, by then, I had 
begun to envision greater things. 
I yearned for the sleek lines and 
smooth stitching of my Mom’s 
Bernina. I wanted the speed and 
strength that the Singer could 
no longer produce, so I finally 
went out shopping to replace it. 
I settled on an industrial ma- 
chine, a behemoth that only goes 
straight, but very quickly, and 
through four or more layers of 
fake fur without missing a stitch. 
But I kept the Singer around to 
make the odd zigzag. 

I can’t say what finally did it in, 
perhaps inserting leather ears 
or splicing heavy-duty elastic, 
but the repair shop workers 
shook their heads over it. “For 
the same money, youcould geta 
new machine, as good as this 
one—even better!” I thanked 
themand letthem take it away to 
that great parts department in 
the sky, but I did not tell them 
what I knew in my heart—that 
there might be a better machine, 
yet it would never measure up to 
the Singer that had stitched its 
way through my life. 











Elaine C. Isaak lives in Wilton, N.H. 


Drawing: Kathryn Adams 
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Encore! 


Some things are just worth repeating! Like giving you more than $2,500 of Sew Much 
More Embroidery Stuff FREE when you purchase a Husqvarna Viking Designer I ESS. 
That’s right. Buy a brand new Designer I featuring the Exclusive Sensor System, large 
color touch screen and nearly 40 new Internet updates, and get all this stuff for FREE. 
This is an Encore you don’t want to miss—everything you need to embroider! Bravo! 


For more detailed list of Sew Much More Embroidery Stuff goodies and to find your 
nearest participating retailer, visit www. husqvarnaviking.com or call 800-358-0001. 





©2004 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. Offer good al participating dealers only through April 30, 2004. 
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F ae a if AN ne f os sage green velvet contrast deliciously with the plum crushed velvet of 
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a unique collar adds drama to an otherwise simple garment. Learn how to 


drape new collars for commercial patterns on p. 52. 
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